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The article presents the Translation Studies analysis of W. Shakespeare s tragedy “King Lear” in the Ukrainian translation by Vasyl
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The present research constitutes the Translation
Studies analysis of W. Shakespeare’s tragedy “King
Lear” and its Ukrainian translation done by Vasyl
Barka, so as to identify and analyse nonce words
that occur in the target text.

Neology appears in the end of the 20" c. as the
new branch of linguistics that studies criteria of
identification of new words, their meaning, the
reason for their coinage, the ways of their creation
and their lexicographic processing. Such scholars
as N.M. Solohub, N.A. Adakh, O.0. Zhyzhoma,
H.M. Vokalchuk et al. research in this sphere. The
subject of neology is new words that appear in a lan-
guage, i.e. neologisms and nonce words. We consid-
er a neologism to be a nonce formation that is occa-
sionally used in the idiolect of the original author or
a translator, be it written or oral (a nonce word), and
that either remains in this language or parole or is
fixed in the dictionary (a neologism proper). Thus,
a nonce word belongs to the first stage of existence
of a newly-created word, that enters the language,
and then on the second stage it becomes a neolo-
gism. The same viewpoint is supported by O.0O. Se-
livanova, who subdivides neologisms into “general
linguistic” and “nonce words” that are also called
“stylistic neologisms” [12, p. 504]. Moreover, the
very term “nonce-word” was adopted in the prepara-
tion of the Oxford English Dictionary (1884) “to de-
scribe a word which is apparently used only for the
nonce”, i.e. for the time being. Thus, nonce words
were the words registered in this dictionary, howev-
er the ones that experienced limited usage.

Nonce words can be of two types:

a) a word with a new lexical form, it is possible
to view it as a lexical coinage;

b) a new meaning of an already existing word —

a certain semantic change/shift.
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The ways of creation of neologisms are: creation,
derivation, claque and borrowings, while new senses
are acquired by means of metonimization, metaphor-
ization, semantic compression, pun as assimilation of
words as to their motivators-homonyms [12, p. 504].
In Vasyl Barka’s translation both types of nonce
words can be met. Thus, for instance, the translator
creates such words, as «o6oumunumucoy [22, p. 98],
«npubamokysamucvy [22, p. 98] as the equivalents to
Shakespeare’s “to child” [28, p. 908] and “to father”
[28, p. 908]. Whereas the Ukrainian language does
not have herein mentioned before lexemes, in A New
English Dictionary on Historical Principles (NEDHP)
we may find the words “to child” and “to father”.
The lexeme ‘“fo child” dates back to the 14™ c. with
the meaning “l1. To bear a child; to be delivered.
2. To bring forth, give birth to (a child). 3. To bring
out, bring forth” [15, V. 2, p. 343]. What we observe, is
that in the NEDHP one may find the adjective “child-
ed” meaning “provided with a child or children”
[15, V. 2, p. 343] and with the illustration taken from
“King Lear”: “He childed as I father’d!” [28, p. 908]
as the sample of the first usage of the meaning of the
lexeme in question. In comparison, there is no adjec-
tive “father’d” registered in the NEDHP. Neverthe-
less, we are positive that in the source text the author
referred not to an adjective, but to the verb used in
the Past Simple tense with the meaning of the pres-
ent lexeme “to receive ingratitude and be betrayed by
one’s own children”. If it were an adjective, the line
would be: “He is childed”. Thus, W. Shakespeare en-
codes a new meaning into an already existing lexical
form used in the play in the past tense. The translator
of the target text also opts for the verb, thus creating
the Ukrainian nonce word with a new lexical form
and meaning. The lexeme “to father” is also consid-
ered to be a nonce word with an already existing lex-
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ical form, but a new nuclear meaning actualized in
the context. In the NEDHP the following definitions
of the verb “to father” can be found: “l. To be or
become the father of; to beget. 2. To appear or pass
as, or acknowledge oneself, the father of; to adopt.
3. To act as a father to, look after; to carry out (a law)”
[15, V. 4, p. 98]. W. Shakespeare also creates a nonce
word “fo father” with a different semantic change in
“Much Ado About Nothing”: ““4. a) To trace the father
of. b) To father oneself : to indicate one’s paternity.
1599 Shaks. Much Ado 1.i.11l1 The Lady fathers her
selfe: be happie Lady, for you are like an honorable
father” [15, V. 4, p. 98]. Thus, there is no registered
definition in the NEDHP that can be attributed to the
analysed context, i.e. “to receive ingratitude and be
betrayed by one’s own father”. In his translation Vasyl
Barka uses the Ukrainian nonce word (a verb) for the
English nonce word, thus preserving the pun that is
created in the original with the microtext meanings
(microsenses) created by means of the verbal image,
where Edgar draws the parallel between Lear’s fate
and his own. Thus, the nonce words of the original
belong to the second type, while the nonce words of
the translation — to the first one.

As an example of the nonce word formation with
a semantic change/shift in the source and target texts
can be the following excerpt: “Then let them anato-
mize Regan” [28, p. 908]: «Tooic nexaii pozimmuymo
nikapusano Peeany» [22, p. 97], where the lexeme
«wiikapHanoy acquires a new meaning, thus becoming
a nonce word.

The rendering of nonce words poses a challenge
for a translator, as far as the lingual correspondence
of the source language unit in question does not exist
in the target language. According to N.V. Hlinka and
A.S. Khmara, the main difficulties that arise during the
translation of new words created by an author lie in the
understanding of these words, the meaning of which
can be deduced from the context. The authors propose
the following methods of their translation: transcoding,
calque, explication, concretization and generalization
[3, p. 243]. Nevertheless, we consider that herein one
more method can be added: under the condition when
the author transforms the already existing lexeme ap-
plying the word-forming rules of the source language,
the same technique can be used by the translator, how-
ever he/she should subdue to the word-forming rules
of the target language. In his work “A textbook of
translation” P. Newmark states that “if it is a derived
word it should be replaced by the same or equivalent
morphemes; if it is also phonoaesthetic, it should be
given phonemes producing analogous sound-effects”
[7, p. 143]. Vasyl Barka mainly resorts to calque, ex-
plication, creation of a new lexeme by means of the
word-forming rules of the target language and in cer-
tain places tends to use a nonce word in the translation
as the equivalent to the stylistically neutral lexeme of
the original.

According to the Oxford English Dictionary, over
2200 words are neologisms from W. Shakespeare.
Adriana T. Damascelli provides the graph that shows
the distribution of new words of Latin origin that were
created and used by W. Shakespeare in his works over
the period 1589-1613 [6]. Thus, it follows from it that
out of 44 plays, “King Lear” occupies the fourth place
after “Hamlet” (55), “Troilus and Cressida” (35) and
“Love’s Labour’s Lost” (35), with 31 new lexemes of
Latin origin used. However, it should be noted that but
for Latinate nonce words W. Shakespeare created other
lexemes that were not registered in dictionaries of that
period by skillfully applying methods of word forma-
tion of the English language, i.e. by means of affixa-
tion, conversion and composition. He also introduced
into English borrowings from French (e.g. “oeillades”,
that means “fender looks’) and the Germanic languag-
es (e.g. the lexeme “crants” that is used in “Hamlet”,
meaning “wreaths”). Thus, W. Shakespeare played
with the language and in particular with the words so
as to create specific effects for particular contexts. In
“King Lear” the reader can find the following words
and phrases coined by W. Shakespeare: “full circle”,
“to blanket” (first use as a verb), “to elbow” (first
use as a verb), “epileptic” (first use as an adjective),
“half-blooded”, “hot-blooded”, “noiceless”, “ungov-
erned”, “unpublished” (in the sense “still unknown”),
etc. Therefore, the translator of “King Lear” is not
only to challenge himself/herself with the complexity
of W. Shakespeare’s plot, allusions, metaphors, puns
and other stylistic devices, but to decide on how to pre-
serve author’s idiostyle and his tendency to create new
words.

According to N.A. Adakh, Vasyl Barka “went down
in history of contemporary literature and language as
an audacious experimentalist not only in the sphere
of thematic spectrum of a text, but also in the sphere
of author’s lexical nomination” [1, p. 2]. He made a
significant contribution to the enrichment of the po-
etic lexicon of the 20™ c. In his translation of “King
Lear” he was trying to preserve the style of W. Shake-
speare, creating new and fresh coinages. If to compare
his translation with those made by P.O. Kulish, Panas
Myrnyi, M.T. Rylskyi and O.A. Hriaznov, we will see
that the translation done by Vasyl Barka is the one that
preserves the author’s idiostyle in reference to the us-
age of nonce words to the greatest extent. Thus, for in-
stance W. Shakespeare’s nonce word “fen-suckt fogs”
from King Lear’s address to his daughter Regan: “You
fen-suckt fogs, drawn by the powerful sun, / To fall and
blast her pride!” [28, p. 901] is translated in the fol-
lowing ways: «gadcka ma mokpa napa <...> 3 o03ep
eHunux ma oazony [26, p. 579], «mymanuy [24, p. 280],
«mymanu, wo eac ecucaiomos oacna» [25, p. 62],
«bonommno-succani mymanuy [22, p. 71], «napa <...>
i3 6onomay [23, p. 49]. Thus, what we observe is that
only Vasyl Barka used the nonce word in his transla-
tion that is considered to be equivalent to its source
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language correspondence both in its meaning and
form. In all other cases the translators used already ex-
isting words only partly reproducing the meaning of
the original lexeme, some of them applied the method
of descriptive paraphrase. The same situation can be
met in the following examples:

W. Shakespeare’s phrase “Thy tender-hefted na-
ture” from “No, Regan, thou shalt never have my
curse: / Thy tender-hefted nature shall not give /
Thee o’er to harshness: her eyes are fierce;, but
thine / Do comfort and not burn” [28, p. 901] is
translated as: «/[ywa meos, npedobpa i sncaniciusay
[26, p. 579], «mu epoourace / Hez106H010»
[24, p. 280], «6o npupooa / YV mebe mixcrnocepoar
[25, p. 62], «rackasno-cknaona édauay (22, p. 71],
«mu  nacionoi edauiy [23, p. 49]. Thus, only
P.O. Kulish and Vasyl Barka preserve the SL nonce
word opting for the word-composition. Another lex-
eme “unbonneted” [28, p. 903] that also occurs in
W. Shakespeare’s “Othello” — “May speak, unbon-
neted, to as proud a fortune / As this that I have
reacht” [28, p. 820] — is rendered as follows: «be3
wanxuy [26, p. 588], «3 neskpumoro <...> 20106010
[24, p. 285], «nmpocmosonocutiy [25, p. 72],
«bocoeonosuily [22, p. 78], «mpocmosonrocuiiy
[23, p. 56]. Herein Vasyl Barka uses the method of
composition of lexemes «bocuti» and «eonoea», ap-
plying the same method that W. Shakespeare opted
for in his plays “A Midsummer Night’s Dream” and
“Macbeth” creating the similar English neologism
“barefaced”: “Some of your French crowns have
no hair at all, and then you will play barefaced”
[28, p. 282], “and though I could / With barefaced
power sweep him from my sight” [28, p. 869]. Another
nonce word “oak-cleaving” in the line “Vaunt-couri-
ers to oak-cleaving thunderbolts ” [28, p. 903] has the
following translations: «7Tpowime na cxinku 0y6’s
mo eucouenney [26, p. 590], «wo namaroms / [you
6 aicaxy [24, p. 287], «wo oyou cxinaey [25, p. 74],
«0ybokpyunux» [22, p. 801, «LL{o cnanoroms depesay
[23, p. 57]. It is only Vasyl Barka who introduced a
corresponding nonce word into the translation, pre-
serving both the meaning and the form.

According to M.M. Morozov, “W. Shakespeare cre-
ated many words by adding suffixes, esp. “en”, “un”,
“out” to already existing ones” [5, p. 5]. The same
method of word formation can be observed in the play
“King Lear”, where the author with the help of affixa-
tion creates various nonce words. Moreover, it is often
that Vasyl Barka in his translation not only creates a new
lexeme adding a prefix to the already existing word,
but also substitutes prefixes so as to create a new word.
Here the reader can find such lexemes as: “superser-
viceable” [28,p. 897] :: «sucmasrizvckosuiny [22,p. 59],
“superflux” [28, p. 905] :: «nadocmamox» [22, p. 88],
“out-frown” [28, p. 919] :: «posxmypumuy» [22, p. 137],
“out-face” [28, p. 899] 1 «wycmpiny» [22, p. 65],
“out-paramour’d” [28, p. 905] :: «nepeamypysas»

[22, p. 89], “outlaw’d” [28, p. 906] :: «Hasixicenumby
[22, p. 92]. In some lines the translator uses this meth-
od for the ordinary lexemes of the original what can be
considered as the method of compensation, as well as
the reflection of translator’s idiostyle, e.g. «eminumucs»
[22, p. 143] @ “to shift” [28, p. 922], «scunvhii»
[22, p. 23] = “strain’d”’ [28, p. 887], «scmuona»
[22, p. 27] :: “ashamed” [28, p. 887], «speuenuii»
[22, p. 37] :: “condemn’d” [28, p. 891], «6ckopodamby
[22, p. 46] :: “stamp” [28, p. 894], «enacmrosany»
[22, p. 49] == “caught” [28, p. 894], «spanue»
[22, p. 56] :: “lanced” [28, p. 896], «6K0100KY6aBUILY
[22, p. 63] :: “stocking” [28, p. 898], «epenentysasuuuy
[22, p. 65] :: “with roaring” [28, p. 899].

According to N.A. Adakh, there are a great num-
ber of nonce words that denote people, especially their
professions in Vasyl Braka’s works, e.g. «80ugHux»,
KOOKYMEHMHUKY, — «0OPA30MEOPHUKY, «INPOSGHUKY,
«mypoomuur» [1, p. 9]. In the process of our analysis
we have encountered the nonce words of the same cat-
egory that are used as the counterparts for the neutral
lexemes of the source text, what we also consider as
the reflection of translator’s idiostyle in the transla-
tion, namely: «xoponuuiiy [22, p. 18] :: “one bearing a
coronet” [28, p. 885], «pabeywvy [22, p. 39] :: “slave”
[28, p. 892], «cayeisnuxy [22, p. 89] :: “serving-men”
[28, p. 905], «mopoepruxy [22, p. 147] 1 “murder-
er” |28, p. 923], «cnooapeyvy [22, p. 41] :: “sirrah”
[28, p. 892], «cnoounvkay [22, p. 96] :: “mistress”
[28, p. 907] and others.

W. Shakespeare created many nonce words by
means of composition (juxtaposition), what was pre-
served in the target text. For instance: “hell-black”
[28, p. 909] :: «nexenvro-uopnuiny [22,p. 101], “milk-liv-
er’d” [28, p. 911] :: «kucrnoneyinkosuit» [22, p. 110],
“lily-liver’d” [28, p. 897] : «b6niononeuinkogui
[22,p.59], “dog-hearted”’|28,p.912]:: «cobakocepouii»
[22, p. 113], “shrill-gorged” [28, p. 914] :: «036inKo-
eopnuiy [22, p. 118], “toad-spotted” [28, p. 921] ::
«rcabonsmnuiy (22, p. 142], “empty-hearted”
[28, p. 8860] :: «nopooicnvocepouit» [22, p. 23], “mar-
ble-hearted ”[28,p.893]:: «kaminnocepoutin [22,p.46],
“worsted-stocking” [28, p. 897] «UepcmsiHo-
nanuoxosut» [22, p. 59] and others. In some places
Vasyl Barka used this method for the neutral lexemes of
the original: «koponb-6esymeyvy» [22, p. 101] :: “luna-
tic king” [28, p. 909], «pio-kopinvy» [22, p. 109] :: “or-
igin” [28, p. 911], «koponux-nmawxa» [22, p. 120] ::
“wren” [28, p. 915], «manisxcrno-ecminnui
[22, p. 120] :: “simpering” [28, p. 915], «wxenvys-
oui» [22, p. 122] :: “glass eyes” [28, p. 915]; «Opyoice-
cayackon [22, p. 40] =2 “friendly knave” [28, p. 892],
«MUCKOTUZHULL Hedoiokoseyvy [22, p. 59] i1 “eater of
broken meats” [28, p. 897], etc.

On the basis of the analysis conducted, the follow-
ing classification was outlined that describes the spec-
ificity of nonce words in the Ukrainian translation of
“King Lear” by Vasyl Barka:
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1. Nonce words that are used exclusively in the
Ukrainian translation of W. Shakespeare’s “King Lear”
by Vasyl Barka.

2. Nonce words that are used both in the Ukrainian
translation under research and in Vasyl Barka’s poetry
and prose.

3. Nonce words that are used first in the Ukrainian
translation under research and later in the artistic liter-
ature that was published after 1969.

Thus, we come to the following conclusion: the
translator not only managed to preserve the idiostyle
of W. Shakespeare one of the features of which is the
tendency to use nonce words. In his translator’s inter-
pretative position that resembles the principles of im-
agism and neoromantic conception by W. Benjamin,
Vasyl Barka also “remained faithful to his principle to
search for the words, that is free from semantic formal-
ism of the established word usage, not impeded by the
habit, prompted by the intuitive feeling” [4, p. 61]. The
reflection of translator’s speech personality formed by
his own writings is visible in the usage of nonce words
created by the Ukrainian writer in his poetry and prose
in the Ukrainian translation of “King Lear”. Moreo-
ver, certain nonce words coined by Vasyl Barka in the
process of translation of W. Shakespeare’s tragedy did
not enter the dictionaries, however were later used by
Ukrainian men of letters.

So as to illustrate the items of our classification, let
us consider the following samples.

“O, how this mother swells up toward my heart! /
Hysterica passio, — down, thou climbing sorrow, / Thy
element s below!” [28, p. 900].

«O, sk oce mamepuysi-wemiv Oywums cepye! /
Hanaonuii nnau, eemov — 3abepywe eope, / 6i0 eopia
eHu3 cnaoaii!y [22, p. 67].

In this example the stylistically neutral SL lex-
eme “mother” is substituted in the translation by a
nonce word «wamepuys-nemiu» that is formed be
means of composition of lexemes «wamepuys» and
«nemiu». The English lexeme “mother” was a Re-
naissance term for an illness that felt like suffocation,
characterized by light-headedness and strong pain in
the stomach, its symptoms resemble those of emo-
tional trauma, grief, and hysteria. The NEDHP pro-
vides the following definition for the present lexeme:
“11 b. Rising (suffocation, swelling upward, etc.)
of the mother: Hysteria <...> 12. Hysteria: equiva-
lent to the phrases in 11 b. Also fits of the mother”
[15, V. VL, PartIl, p. 692], moreover, as the illustration
of the 12" meaning, the herein mentioned before line
from “King Lear” is provided. The Church-Slavon-
ic lexeme «mamepuys» has the same meaning as the
lexeme “mother-in-law” («mewa») [10, p. 299], pos-
sessing slight negative connotations in the recipient
ethnoculture what preserves the implied negative
meaning of the original line. At the same time the
original meaning is preserved by means of addition
of the lexeme «remiu» defined as: “1. Insufficiency of

physical strength; weakness. <...> 3. coll. The same
as the disease” [14, V. 5, p. 337]. Therefore, what we
observe in the translation is the substitution of the sty-
listically neutral SL lexeme with a nonce word in the
TL. Due to the differences in the parallel diachronic
development of the meanings of the lexemes “moth-
er” and «uamu» in the source and target languages
in question, and as a result absence in the TL of the
meaning actualized in the SL text, as well as the as-
sociation of the lexeme «wuamuy in the Ukrainian eth-
noculture with the cult of mother 8, p. 355-357], the
translator was forced to opt for the dynamic equiv-
alent (by E. Nida) and decode the implied meaning
aiming at the understanding of the recipient audience.
Another nonce word that appears in the translation is
the adjective «3abepywuii» that is the modification of
the verb «zabupamucsa» created by means of affixa-
tion, what means “to climb somewhere”.

“Fortune, that arrant whore, / Ne’er turns the key
to the poor. —/ But, for all this, thou shalt have as many
dolours for thy daughters as thou canst tell in a year”
[28, p- 900].

«Dopmyna: nspea na nobpiocmei, / Osepell He
giomuka 0ns OioHux. / Ane, wodo yvoeo, mamumeu
CMINLKU CKapOOBaHYIE cKopOU 8I0 MEOIX O0UOK, WO He
3modceut nouucaumu 3a pik» [22, p. 67].

In this sample the SL adjective “arrant”,i.e. “wan-
dering”, is substituted with the noun «nobpiocmeo» —
anonce word that is the modification of the Ukrainian
verb «noopooumuy. In the dictionary by A. Krymskyi
and S. Yefremov there is the similar, but still not
identical lexeme «nobpuokuy» [11, V.1, p. 60]. In the
presented excerpt the Fool warns the King that for
everything he gave to his daughters, i.e. his lands,
belongings, etc., he will have “as many dolours”
as he “canst tell in a year”. The lexeme “dolours”
means “money”, “wealth” as used in its direct mean-
ing, and simultaneously the word is used ironically,
meaning that the King will have “nothing”. Applying
the method of composition Vasyl Barka creates port-
manteau words «cxapbosanyi ckopou» thus explicat-
ing the implied meaning of the original. The lexeme
«cxapbosanyi» is most probably the combination of
the lexemes «cxap6» and «kapbosanyi». Both words
bear the direct meaning of the original. However, the
usage of the lexeme «xapbosanyi» can be viewed as
the method of domestication, as far as it is a currency
unit that was used in Ukraine. The lexeme «cxop6u»
is the composition of «cxopboma» and «cxap6»
where the meaning implied by the original author is
inferred by the translator.

“Now, Edmund, where's the villain?” [28, p. 896].

«He orc, Eomynoe, moii oycopkan?» [22, p. 55].

In the next sample under analysis the neutral SL
lexeme “villain” is rendered as a TL nonce word
«bycopxan» that can be either the composition of
«bocopkyn» — “a vampire” [9, V. 1, p. 41] or the
“mountain spirit” and «b6ycypman» — “l1. the one
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of different religion. 2. Is used as a swear word”
[14, V. 1, p. 264]: on the one hand, nothing is be-
ing said directly either about any vampires, or about
the different religion of Edmund, on the other hand
some religious shades are heard in his voice in many
lines of the original, what is more, the text of “King
Lear” contains a hidden allusion to the “Declaration”
by S. Harsnett that deals with the very issue. Moreo-
ver, the second meaning of the lexeme «oycypman is
actually actualized in the SL text.

In the following examples, the nonce words that
are used both in the Ukrainian translation under re-
search and in Vasyl Barka’s poetry and prose can be
found. Even though the word is not registered in a dic-
tionary, it still occurs in more than one artistic work.
The supposition can be made that translation activity
influenced Vasyl Barka’s own works and, vice versa,
his own creativity influenced his translation.

“Sir, I love you more than words can wield the mat-
ter; / Dearer than eyesight, space, and liberty; / Be-
yond what can be valued, rich or rare” [28, p. 885].

«Mint nawne, s 060 6ac Oiivwie, HINC CILOGO
supasumu moodice, / MULiwi 6u HAO NOCEIM OKa,
npocmip i c60600y, / HaO éce, wo sapme, CKAPOHICMb
abo piokicmsy [22, p. 19].

In the herein provided above sample of the origi-
nal text the consonance of the letter “r” in the lexemes
“rich or rare” constitutes the euphony of the passage.
Vasyl Barka did not reproduce the consonance, how-
ever he preserved the euphony by the repetition of
the suffix -icTh: «cxapbHicms abo pioxicmwvy, thus
creating a nonce word «ckapbuicmey by means of
suffixation. Vasyl Barka also used this word later
in his writing published after the appearance of the
translation: «ratiguwy crapoOHicms 2poMadCbKO20
ma ocobucmozo oscummsy [27, p. 32]. The present
nonce word resembles another one applied by the
translator in the Ukrainian text of “King Lear”, i.e.
«cxapbosanyi», as well as a newly-created lexeme
«cxaponuunicmey in the verse «bymsak» (“Thistle”):
«KOMU CKApOHUYHOCMU Oapi6 CONoOKUX / c8imoei
documwvy [27, p. 36] that was also written on August
8, 1981, after the appearance of the translation.

“Vengeance! plague! death! confusion!” [28, p. 900].

«Bo3zmesos, moposuys, cmepmo, po36uecmeo!»
[22, p. 68].

In the present sample the lexeme «gozmez0a»
can be considered the modified borrowing from the
Russian language, as far as there is no such lex-
eme in the Ukrainian language and the Russian
word «sozme3zdue» is translated into Ukrainian as
«BIJIIIIATA, BIJISIKA, 3a1114Ta, (32 XOpoliiee) Haropoja,
(3a mpectyruienue) kapa» etc. The lexeme was used
in Vasyl Barka’s novel «Pait» (“Paradise”): «wo6
He obpasumu cyOoHux cui eozmeszosn» [18, p. 192].
Another stylistically neutral lexeme “confusion” is
substituted with the lexeme «poszouscmeso». Accord-
ing to N.A. Adakh, the Ukrainian nonce word is

formed by means of prefix and suffix word-forma-
tion. The lexeme was used in Barka’s play «['ocriogap
mictay (“The Master of the town”) published in 1980:
«A poszbuscmeo! — sk meni 6 cepyi» [17, p. 60]. Nev-
ertheless, we consider that it is also possible that the
present lexeme is formed by means of the composi-
tion of the lexemes «po3zbiticmeo», i.e. “robbery” and
«sbuscmeon, 1.e. “murder”.

“Poor Tom;, that eats the swimming frog, the toad,
the tadpole, the wall-newt and the water, that in the
fury of his heart, when the foul fiend rages, eats cow-
dung for sallets; swallows the old rat and the ditch-
dog, drinks the green mantle of the standing pool;
who is whipt from tithing to tithing, and stock-pun-
isht, and imprison’d; who hath had three suits to his
back, six shirts to his body, / Horse to ride, and weap-
on to wear, / But mice and rats, and such small deer, /
Have been Tom's food for seven long year. / Beware
my follower” [28, p. 906].

«Xoma-0ioak, wjo icmov naagyuux xncad, ponasokx,
NYy20N06Ki68, CMIHHUX AWIPOK 1 B00SHUX, WO
6 WANEHCMEBL C8020 Cepysl, KO KA3UMb HeYUCma
cuna, icmv Kpo8'siHKy SK Canam, 2Iumae cmapozo
wypa i cobaue naono, n’e dcadbypunus Ha KOBOAHI.
Xmo 6i0 cemuwa bamoocenull 00  cenuud,
Ko0OKo8anull i miopmienuil. Xmo mae mpu 60pamHsi
00 CnuHuU, Wicmb COPOHOK 00 Mina, KoHs — ixamu, i
30poro — Hocumu. / [lpome muwisa, wypms, minved
cama. / 6ce — ig doseux cim aim Xoma. / bepeoicimvcs
Mmoeo crioocmynay [22, p. 91].

In this sample there is only one nonce word in the
source text (“stock-punished”) and, on the contrary,
six of them in the target text with one used in Vasyl
Barka’s own work «IIpaBma Ko063aps» (“Kobzar’s
Truth”) in 1961 — «cridocmyn 3a naewuma pocism»
[16, p. 30], and later in the translation of “King
Lear”. Herein the following methods were used
so as to create the nonce words: “stock-punished”
and «Xoma-6idax» — juxtaposition; «bamoowcerui»,
«KONOOKOBAHUI, «miopmaeHully — by means of suf-
fixation the translator creates adjectives from the al-
ready existing nouns «oamiey», «KOI0OKU», <MIopma
correspondingly. Another lexeme «uwyprs» is formed
according to the word-forming rules of the Ukrainian
language, where the suffix -us is used so as to form
collective nouns. The noun «cridocmyny is formed
by means of composition of the noun «czio» and the
verb «cmynamu.

Another item of our classification is illustrated
by the samples provided herein above, when nonce
words that were used in Vasyl Barka’s translation in-
terweave with the original Ukrainian artistic literature
that was published after 1969, i.e. after the publica-
tion of the Ukrainian translation of “King Lear” pro-
duced by Vasyl Barka.

“To shake all cares and business from our age; /
Conferring them on younger strengths, while we / Un-
burden’d crawl toward death™ [28, p. 885].
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«Haw 3a2a0 — / éci knonomu i cnpagu CKuHymu 3
8020 Odonimms, / iX cnogipsawouu Ha Miyb MOL00ULY,
ma mooi / 0o cmepmu neckoma xunumuy [22, p. 18].

In the present sample the Ukrainian equiva-
lent of the SL lexeme “unburden’d” is the lexeme
«wieekomay that is not registered in any dictionary to
which we had access. The word is formed by means
of suffixation, where the suffix -oma is used in the
Ukrainian language for the formation of adverbs, for
instance: «xpaodvkomay», «matikoma». Nevertheless,
the adverb «ieexo» is considered to be the conven-
tional one that is registered in the dictionaries having
the meaning “1. Without physical strength, without
much effort. <...> With smooth passing over; grace-
fully (to walk, dance, etc.)” [14, V. 4, p. 463]. The lex-
eme «ieckoma» was used in the verses by D. Pavly-
chko — «Tu nasuaew xooums necxoma / Ilonio xmapu
nasucai» [19] and V. Romanovskyi — «/ sumnuii
X000 Kpascs kpadvkomay [20].

“Nor are those empty-hearted whose low sound /
Reverbs no hollowness” [28, p. 886].

«<...>ma il He NOPOIHCHLOCEPOT — Mi, Y K020 Muxa
Mo8a Oynaunusa He 8ionyHioey [22, p. 23].

In the next sample W. Shakespeare’s nonce word
“empty-hearted” is rendered by Vasyl Barka with the
Ukrainian lexeme «nopooicnboceponuiiy. In both cas-
es the method of composition is used. Let us compare
other Ukrainian translations of the excerpt: «/losip
MeHi, wo He 6e3 cepys mot, / Xmo 3many ne Haguuach
oazikamu yixasoy [26, p. 519], «I ne scopcmoxa ma,
yui' cnosa / Xou muxi, ma 6i0 nogHoeo Udymo cepysi»
[24, p. 242], «ll]e He nopooicne cepye 6 Mux, ujo
cmuxa, / He sk 2yyna nopocnsga, 2080pumbvy
[25, p. 9], «bo He be30yuni mi, xmo moguazni, —/ Jluw
nouymmsi xoearoms wenpumeopuiy [23, p. 9]. Thus, it
is only in Vasyl Barka’s translation that one encoun-
ters the nonce word that has the same meaning and
corresponds to the same method of word-building as
the original one. The only dictionary in which we have
found the Ukrainian lexeme «nopooicnvocepOonuiiy
was the “Dictionary of poetic language of Vasyl Stus”
compiled by L.V. Olifirenko. Herein the lexeme un-
der analysis is registered as an “individual author’s
word” [13, p. 57], meaning that it was a nonce word
created by V. Stus: «lloposcuvocepouii subinvuuscs
ceim, / MO8 NpOCMOpy 3anpasio  HIMYGAHHI»
[21, V.3, p. 59]. However, it should be mentioned that
the poet used this lexeme in his verse that belongs to
the verses written within 1973-1979, therefore, can-
not be ascribed to him. Most probably, the word was
introduced into the Ukrainian language by Vasyl Bar-
ka as a calque of the English lexeme “empty-hearted”
in the Ukrainian translation of “King Lear” published
in 1969 and done even earlier.

On the basis of the Translation Studies analysis
conducted, the conclusion can be drawn that in his
translation Vasyl Barka skillfully reproduced the id-
iostyle of W. Shakespeare, preserving his tendency

to create nonce words. As well as an original author,
the translator also applied the methods of affixation
and composition, however the method of conversion
was not used in the translation as far as this method
of word building is not very much productive in the
Ukrainian language. Not only did Vasyl Barka re-
produce the forms of the original nonce words, but
he also explicated the implied meanings that might
not have been understandable to a target reader due
to the historical distance or absence of the necessary
cultural background knowledge. The contrastive
analysis of Vasyl Barka’s translation with the texts
created by other Ukrainian translators helped us to
make an assumption that Vasyl Barka was the only
Ukrainian translator of W. Shakespeare’s tragedy
“King Lear” who managed to reproduce the style of
Shakespeare-neologist to the greatest extent. The ac-
quaintance with Vasyl Barka’s own creativity helped
us to presume that his own idiostyle, here we mean
his tendency to create new words, not only facili-
tated better reproduction of the original, but highly
influenced the target text with the overuse of nonce
words. This tendency is also visible if we compare
the results presented in Figures 1 and 2. Figure 1
presents the frequency distribution of nonce words
in the Ukrainian translation of W. Shakespeare’s
“King Lear” by Vasyl Barka according to the parts
of speech. The present chart shows the outcome of
our analysis. If to compare our results (Fig. 1) with
those received by N.A. Adakh (Fig. 2) [2, p. 8], we
will see that both charts bear similarity. This, to our
viewpoint, can serve as the evidence to the fact that
even though a translator is dependent on author’s
style, his/her individuality is inevitably reproduced
in the translation.

| ONouns [4%)

BAdjectives (25%)
‘ Oierbs (10%)
Dadverbe (TW)
| Binterjections (1%)

| OPrenouns (1%)

Fig 1. Frequency distribution of nonce words in the
Ukrainian translation of W. Shakespeare’s “King
Lear” by Vasyl Barka according to parts of speech

| BNouns (57%)
BAdjoctives (25%)
EViarbs (10%)
OAdvarbs (5%)

Fig. 2. Frequency distribution of nonce words
in Vasyl Barka’s poetic works (1931-1991)
according to parts of speech. The quantitative
analysis was conducted by N.A. Adakh
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