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Mameicnuxkie O. C.

Y3YAJIbHI P:[ OKA3IOHAJIBHI TPAHC®OPMAIIII CEMAHTHUKHA ®PA3EQJIOTI3MIB
AHITIIMCBKOI MOBH B XYIOXKHBOMY TEKCTI 1OBU ITIOCTMOJAEPHY

Cmamms npucesuena 00CIiONCeHHIO Y3YAIbHUX | OKA3I0HANbHUX MPAHCHOPMAYill CeMAHMUKU (PPAZEON02IZMIE AHSTIUCHKOL MOBU 8
XY002CHbOMY meKcmi 000U nocmmooepHy. Y pobomi ananizyemvcs (hpazeonociyne sSHAUeHHs, ke peanizyeEmbes 6 MeiCax NeGHUx
CMPYKMYPHUX MUNI8 Qpazeono2iuHux 0OUHUYb.

Knrouogi cnosa: ¢ppaseonociuna oounuys, gppazeonoziune 3Havents, 1eKCUYHe 3HAUEHH, XYOOICHIL MeKCM.

Mameienkis O. C. Y3yanvhuvie u 0KKa3uoHnaibHyle Mpanchopmayuu cemanmuKku pazeonocuzmos au2iuiicKo2o A3vliKd 8 Xy0o-
Jicecmeenom mekcme Inoxu nocmmooepua. — Cmamosi.

Cmamus nocesiwena uccie008anuio y3yanbHulX U OKKA3UOHANbHbIX MPAHCHOPMayull CeManmuk (Gpaszeonocuzmos anenuiickoeo
A3BIKA 8 XYO0JICECMBEHHOM MeKCme dNOXU NOCMMOoOepHa. B pabome ananuzupyemces ppazeonozuueckoe snavenue, Komopoe ped-
JIU3YEMCsl 8 PAMKAX ONPEOeNeHHbIX CIMPYKMYPHBIX MUN0E (PPa3e0i0cUdecKux eouHuy.
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Matviienkiv O. S. General and occasional transformations of semantics of phraseological units of English in the fictional work
of postmodern era. — Article.

The article investigates general and occasional transformations of semantics of phraseological units of English in the fictional
work of postmodern era. The paper examines phraseological meaning which is realized within certain structural types of phrase-

ological units.
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IMocTanoBka npodsaemu. Ha cygacnomy ertarti po3-
BHUTKY JIHTBICTHYHOI HAyKHd TIOCHITIOETHCS yBara Jio
CHCTEMHOTO BHUBUYCHHS (PPa3COTOTITHOTO CKIIATy MOBH
Ta HOro TeMaTWIHOTO ommcy. Ppa3eoNoriuHi OTUHU-
i (mam — ®O), K 0coOMBI MOBHI 3HAKH, HAJICKATh
JI0 CKJIQTHUX 1 CYTIEPEWINBHX SBUII MOBH. Came BOHHU
HaliBHpa3Hille mepeaaroTh IyX 1 Kpacy MoBu. i mpo-
HUKHEHHS B CyTHICTB ITLOTO MOBHOTO (heHOMEHa HEe00-
X1THUH KOMITIEKCHUH ITiIX11, SKUi BpaxoByBaB O1 (hak-
TH PI3HUX MOBHHUX JMCIMIUIIH, aJKe KOMIIOHCHTHHH
CKJIaJI, CEMaHTHKa, CHHOHIMIsl, MOP(OJIOTIUHI Ta CHH-
Takcu4Hi BaacTuBocTi PO — cKIaaHi 1 MiKaBl THM, 1110
BOHH CITYTYIOTh SICKDaBUM JIOKA30M YKUBOTO PO3BUTKY
(hpazeonorivyHoOI MACHCTEMU MOBH.

AHauni3 nociimkens i myoaikaniii. ®paseosoriuni
OJIMHMIII HEOIHOPA30BO OYJIM TPEIMETOM CIICIiab-
HUX JIOCHI/PKCHb BITYM3HSHHX 1 3apyODKHUX YUCHHX.
30KpemMa, yBara JIOCHIJHHKIB MPUKYTa JI0 BHBUCHHS
TpaHchopmaliii y xynoxkHboMy auckypei (B.B. Boii-
genko, A.M. ['puropar, JL.b. JlaBunenko, 3.M. Kopriry-
svosa, H.I. Jlucerpka, O.FO. Mammna, TII. Ceepaan,
A Tapeepmsn, JL.O. Illepbauyk, C.b. Iltammuxk,
H.T". Cxuba, L. Jaeger, S.T. Gries, T. Herbst, S. Faulhaber,
P. Uhrig, J. Sinclair, A. Stefanowitsch ta in.), mocsi-
JDKCHHSI KOTPHX 3[IIICHEHE Ha Marepiaii pi3HUX MOB Y
PIBHOKAHPOBHX XyNOXKHIX TekcTax. OnHaK Hapasi icHye
MaJio mpaipb, SKi BHCBITIIOIOTH (Dpa3eonorito aHmmii-
ChKOI MOBH TIOCTMOJICPHOT'O TIEPIOTY.

MeTor0 CTarTi € JIOCHTI/PKSHHS y3yalbHHX 1 0Ka3io-
HAJILHUX TpaHchopMallii ceMaHTHKH (hpa3eoliori3MiB
AHIIIICHKOI MOBH B Xy/I0’KHBOMY TEKCTi 00U TIOCTMO-
JICpHY.

3aBiaHHs CTATTI MOJSITAE y BUIUICHHI (hpaseono-
IYHOTO 3HA4eHHS SIK JIHIBICTUYHOI Kareropii mopsa
i3 JIGKCHYHUM 3HAYCHHSM, & TaKOX Yy BHOKPEMIICHHI
crpykrypHux TUmiB PO.

Buxknax ocHoBHOro Martepiagy HOCTiTKeHHS.
TepmiH «(pazeonoriyne 3Ha4ECHHsD OyB 3aIPOTIOHOBA-
Huily 1964 p. nBoma aBropamu — B.JI. ApxaHrenscbkum
1 O.B. KyHiHIM He3aJIe)KHO OJTVH BiJT OJTHOTO |8, c. 262;
6, c. 710]. O6rpyHTYBaHHS (Ppa3eoIOriYHOrO 3HAUCHHS
SIK JIIHTBICTUYHOT KaTeropii yCKIIaJHIOETHCS THM, L0 ic-
HYIOTb Pi3Hi MipKyBaHHS BUCHHX 1 TxHE po3yminHI DO,
il KOMITIOHEHTHOTO CKJIafy 1 00csry (pa3eonorii.

Busnauenns crarycy (hpa3eosorivyHoro 3HauCHHS
YCKJIaTHIO€ HAMAaTaHHS TiIMIHATH TOHATTS I0ioMamuty-
Hicmb TIOHATTAM (hpaszeonociunicms, yoadatu Qpaseo-
JIOTIYHE 3HAYCHHS OIMHUITI Ha BCIX CTPYKTYPHHX PIBHSIX
MOBH (30KpeMa i Ha piBHi ciioBa) ado npurrcyBatt @O
JieKcuuHe 3HavueHHsA. CIIOBOM, YCTaHOBJIEHHS CTaTycy
(bpazeosroriyHOTO 3HAYCHHS € HAA3BUYAHHO CKIIaJIHUM
3aB/IaHHSIM.

[onsitrst (hpazeonoriuHOrO 3HAYSHHS Oyne OLIBII
OOTpyHTOBaHE ¥ BiMEXOBaHE BiJ JEKCHYHOTO 3Ha-
YeHHsI, SKII0 BPaxOBYBaTH TaKOXX OCOOJHMBOCTI TOOY-
noBu DO: «... BUIaeThess HeOOXiTHIM 3p00UTH CIIpoOy
3HANTH CIUTBHI PO3MEKOBYIOYi O3HAKH PI3HUX BHUJIIB
MOBHOTO 3Ha4€HHs, TOMY IO B IHINIOMY pa3i Tepen
MOBO3HABIIEM ITOCTiifHO Oyzie MasauTy HeOe3meka 3Mi-
ITyBaHHS MOBHHUX SIBHII PI3HOTO TOPSIKy abo dax-
TUYHOTO BU3HAHHS €IWHOI W OXHOPIIHOI CeMaHTHIHOT
MMJOCHOBU [UISA BCIX CTPYKTYPHUX CIICMEHTIB MOBIDY
[8, c. 262-263]. [nmmmu croBamMu, BaKJTBO HE Tilb-
KA T€, 440 BUCTIOBITIOETHCS, a 1 T€, K BUCIIOBIIOETHCS.
®pazeororiyae 3HaYCHHS HE MOXKE peajli3yBaThCs 3a
MEKaMH TIeBHAX CTPYKTYp. 32 HAIIUMHU CIIOCTEPEKEH-
HSMH, B aHDIIHCHKIA MOBI € CIM CTPYKTYPHHX THIIB
(hpazeooriyHIX ONUHHIIB.

Onnoepumnani @O (tepmin A.l. CmupHHIBKO-
ro [4]) — 3BOpOTH, IO CKIAJAIOTHCS 3 TIOBHO3HAYHOL i
CITY’K00BOT JIeKCeMH a00 OJiHI€T TIOBHO3HAYHOI i JIBOX
a0o0 TpbOX CITy’)kO00BHX JiekceM (at large — y 1isiomy, Bech;
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by the way — mix iHmmM; out of the way — Biztanenuif).
J1o IbOTO CTPYKTYPHOTO THITY HAJISKHUTH 1 po3MoBHa DO
fine (good, nice abo rare) and... = quite, extremely. ITix
CITy>KOOBHMH MaIOThCS Ha yBa3i JIEKCEMH, IO HE MTIIOTh
B SKOCTI CAMOCTIMHHX WICHIB peUeHHs 1 CITy)KaTb IS
3B’SI3KY CIIIB Y peUcHHI (IPUIAMEHHHUKH, CTIOTyYHHUKH), a
TaKOXX [T XapaKTEPUCTUKN KUTHKOCTI, BU3HAYECHOCTI U1
HEBM3HAUCHOCTI IMEHHUKIB (apTuki). Hampukman:

“During the three days of rehearsal Cordelia is very
excited. I can tell by the way she chain-smokes on the
way home and acts bored and nonchalant, referring,
every once in a while, to the real, professional actors by
their first names. The younger ones make such an effort
to be funny, she says” (9, 244):

DO by the way — 1) o 10po3i, TULTXOM; 2) MiX 1H-
M, 110 pedi [5, c. 185];

DO on the way — Ha U1Ky, Ha J0po3i [5, ¢. 733];

DO once in a while — 1) Ha el pa3; onuH pasz; K
BUHSTOK; 2) KOIMU-HEOYIb, KOTHCE [5, . 722];

DO to make efforts — noknactu 3ycuisb |5, ¢. 647].

@O 3i CTPYKTYpPOIO MiAPAIHOTO 200 CYpS/THOTO
cioBocniorydenns (burn one’s fingers — oOrnexTrcs Ha
yoMy-HeOyzb; high and mighty — cunbHi cBiTY 11HOTO).

DO 10 keep a stiff upper lip — 1) He BTpauatu Myx-
HOCTI, HE TIOXHIOIUTIOBATH HOCA, HE TAJaTH yXOM,
OyTH HACTUPJIMBHM; 2) YNHUPATHCS, BUSBISATH BIIEp-
TICTH [5, ¢. 567]:

“Mother was dead. Things would never be the same.
1 was told to keep a stiff upper lip. Who told me that?
Reenie certainly, Father perhaps. Funny they never say
anything about the lower lip” (10, 167).

PO 3 YaCTKOBONPEIMKATHBHOIO CTPYKTYPOIO
(TepmiH 3anpornonoBanuii H.M. Amocosoto [12]) (To0-
TO JiekceMa + miapsiaHe pedennst): ships that pass in the
night — IBUAKOTUTMHHI 3ycTpidi (10p. pOIMILINCS SIK Y
MOpi Kopaoiti).

@O 3i cTPYKTYpOIO MiIPSTHOTO pedeHHs: When
pigs fly (posm.) — «xonm CBUHI MONETATHY, HIKOIM; =
KOJIM PaK CBHCHE.

HominatuBHo-komyHnikatTuBHi @O, T0OTO nHiec-
JIBHI 3BOPOTH 31 CTPYKTYPOIO CIIOBOCTIOIYHYECHHS 3 Hi-
€CJIOBOM B i1H(IHITHBI ¥ 31 CTPYKTYpOIO PEUCHHS 3 Ji-
€cJI0BOM y macuBHOMY ctaHi (break the ice (3mamaru
nim) — the ice is broken).

DO fo take care — 1) Oyt 00epexHUM; MTOAOATH,
YKUTH 3ax01iB; 2) (of) mikimyBaTucs, OeperTy; Harlsia-
TH (32 KHMOCK, YMMOCB) [5, ¢. 913]:

“He was an ordinary Tatar boy with black hair
and high cheekbones and wide eyes. He hobbled in
on crutches made from tree branches. We sprayed him
down and I unwrapped the bandages from around the
top of his stump. He was bad with the parasites, so I and
Nuriya take good care of him. She swabbed the wound
well while I got the bath ready” (11, 20).

@O 3i CTPYKTYPOIO NPOCTOro ado CKJIAIHOIO pe-
YeHHS: fo put the best face on something — oka3yBa-
TH IOCh Y HAHKpanioMy BUIVIS, TPHKPAIIATH MOCH
[5,c. 797]:

“Then Richard went missing, and then he was found
in the Water Nixie —well, you know all that. He must have
crept into the town, crept onto the grounds of Avilion,
crept onto the boat, which was in the boathouse, by the
way, not tied up at the jetty as it erroneously said in the
papers. That was a cover-up: a corpse in a boathouse is
peculiar. Winifred wouldn 't have wanted it though that
Richard had gone round the bend”.

“What really happened then? I am not sure. Once he
was located, Winifred took charge of events and put the
best face on things” (10, 624).

DO keep out of smb. s hair — posm., pam. mepectatu
KpHYaTH, TOKy4aTH KoMy-HeOyns [7, ¢. 257]:

“We like scabs. We pick them off — there isn't room
for a whole arm or leg under the microscope — and run
magnification up as high as it will go. The scabs look
like rocks, bumpy, with a sheen like silica; or else like
some kind of fungus. We look at earwax, or snot, or dirt
from our toes. Our curiosity is supposed to have limits,
though these have never been defined exactly”.

“This is what we do on Sunday mornings, while our
father attends to things in his office and our mother goes
grocery shopping. She says it keeps us out of her hair”
(9,36-37).

ExBiBajieHTH pedeHHs (TepMiH 3ampONIOHOBAHUI
B.B. Bunorpagosum [48]), TOOTO mesiki CTpyKTYypHI
THITU BUT'YKOBUX 3BOPOTIB, 10 MAIOTh CHITY BHCIIOBJICH-
HS ¥ XapaKTepHu3yI0ThCS CAMOCTIHHOIO iHTOHAIi€to (by
George! — 6aunTth bor!, uecne crnoo!; my foot! —Tax 5 i
noBipuB!; = 4opra 3 1Ba!, opra mmcoro!).

DO it serves one right! — Tak (iiomy) 1 Tpeba; = Ka-
TIO31 110 3achy3i [5, ¢. 556]:

“What can you expect, with that family?” says Mrs.
Smeath. She doesnt go on to say what's wrong with my
family. “The other children sense it. They know.”

“You don't think they re being too hard on her?”
says Aunt Mildred. Her voice is relishing. She wants to
know how hard.

“Its Gods punishment,” says Mrs.
““It serves her right” (9, 179-180).

DO it goes without saying — caMo COOO0 3pO3yMLIIO
[5, 551]:

1 haven t seen her for a long time. I wasn t expecting
to see her. But now that I'm back here I can hardly
walk down a street without a glimpse of her, turning a
corner, entering a door. It goes without saying that these
fragments of her — a shoulder, beige, camels-hair, the
side of a face, the back of a leg — belong to women who,
seen whole, are not Cordelia (9, 6).

BinHeceHHs BUTYKIB TaKOTO CTPYKTYPHOTO THITY J10
EKBIBAJICHTIB PEUCHHS HE € Oe3CITiPHKM, PO IO CBij-
4yuThb TBepLKeHHA B.B. BuHorpagosa npo te, uu yTBO-
PIOIOTH 1 UM MOXKYTh YTBOPHTH BUTYKH PEUCHHS, UM
€ BOHH «CIIOBaMHU-pedeHHsIMIy. Le # oci € mpenmerom
JKBAaBHX CYIEPEUOK y CHHTAaKCHCTIB [2, c. 140-161].
Y TeKCTi BU'YKH MOXKYTh TAKO’K BUKOPUCTOBYBATUCS SIK
BCTYIHI CJIOBa y (DYHKLIT MOAAJILHOTO KOMITIOHEHTA pe-
yeHHs. Hanpuxnan:

Smeath.
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“Gordon was still shivering. He clapped him on the
shoulder and told him to get a cup of tea into him. It was
a moment he was later to recall. Gordon was shivering
and shaking like I don t know what. I say to him, “What’s
up? You got the flue or something?” (12, 134).

DO what’s up — pozm. MO TPAWIOCI?, ¥ UOMY
cipasa? [5, ¢. 1001]. Hdesxi purykoBi @O € peayTutiko-
BaHHMMH, CKJIAJIAl0THCS 3 JBOX OJHAKOBUX JeKceM. Jlo
Takux @O wanexars hear, hear!, come, come!, there,
there!

3rauerHs @O yCTAHOBITIOETHCS HA YHCTO CEMaH-
TUYHINA OCHOBI 0€3 HAJIe)KHOTO BPaxXyBaHHS iXHIX CTPYK-
TYpPHUX OCOOIMBOCTEH. Xoda (pa3eosoriuHi 3Ha4eHHS
ICHYIOTh y paMKax MEeBHUX CTPYKTYp, ycsl crenudika
(hpazeooriTHOTO 3HAYCHHS He MOKe OyTH 3Be/IeHA TiJTb-
Ku 10 BigHOocHuH Mixk 3HadeHHsIM DO i 1i cTpyKTypoto.

OnHOCTPYKTYpHI 3BOPOTH MOXKYTh 3HAYHO PO3XOIHN-
THCS 32 3HAYCHHSIM, a PI3HOCTPYKTYpHi 3BOPOTH, HaBIA-
K{, MOXKYTh OyTH OMTU3BKMMU 32 3Ha4eHHAM. Dpazeorno-
riYHe 3HAYCHHSI Ma€ CTYIiHb CMHCIIOBOI CAMOCTIHHOCTI,
SIKAI HE IOBMHEH OyTH PO3YMHEHUH Y IIUX BiJHOCHHAX,
10 MOJKE JIETKO CTAaTHCSI TIPH a0COMIOTH3ALIT CTPYKTY-
PH, KOTpa OXOIUTIOE 3B’SI3KM 1 BIIHOCHHH EJIEMEHTIB,
110 BXOASATE J0 HEl, ajie 3aT€ Taki 3B I3KU i BIIHOCHHI
CTalOTh BIIACTMBUMH IIIM EJIEMEHTaM CaMe B CTPYKTYp-
HOMY 3B’SI3KY.

Hesxkum Bumam @O 3 4acTKOBO MEPEOCMHUCIEHUM
3HAQYECHHSIM BJIACTHMBA IOJIBIiHA aCHUMETpIs, XapakTep
SIKOT CTBOPIOETBCS ACHMETPIEI0 KOMITOHEHTIB i3 Oy-
KBaJIbHUMH 3HAYCHHSIMU i KOMITOHEHTIB 13 TIEPEOCMHC-
JICHUM 3HAYCHHSM, & TaKoXX acUMETPI€I0 PO34IeHOBA-
HOi 00pa3HOi YaCTHHU ¥ IUTICHOTO 3HAUCHHSI, 1[0 HEHO
BUPAKAETHCS, Y TIOTICEMAaHTHYHUX MOPiBHSHHSX THITY:

DO sick as a dog — BimuyBaTH TPHUCTYI HYIOTH
[7,c.407]:

“Soon — after two days in New York, or was it
three? — we crossed over to Europe on the Berengeria,
which Richard said was the ship taken by everybody
who was anybody. The sea wasn t rough for that time of
the year, but nevertheless I was sick as a dog. (Why dogs
in this respect? Because they look as if they can t help it.
Neither could 1) (10, 297).

VY nepmomy (ppazeoceMaHTHIHOMY BapiaHTi HasiBHA
TO/IBiliHA aCHMETPIsl, OCKIIBKHU CIIOBO Sick YKUBA€ThCS
y CBOEMY OyKBaJIbHOMY 3HA4Y€HHi, a B 1HIIOMY — acH-
METpist Hapi3HO 0(hOPMIICHUX ITePEOCMHICICHIX KOMITO-
HEHTIB 1 IITICHOTO 3HAYEHHS, SIKe BUPAKAECTHCS HUMHL.
Kpim ToroO, BapiaHTHICTH 1 ToJiceMist € TIOKa3HUKaMu
acuMeTpii. Take TepervieTeHHs BHIIB acCHMETpii He-
BiacTuBe ciioBaM. HapizHoodopmiericte @O Hamae
(hpazeororiuHiii acuMeTpii 0COOIMBHII XapakTep, Ta-
KO’K HE BIIACTHBHH CJIOBaM.

lepapxiunicTh (hpa3eoyorigHOTO 3HAYCHHS BHpaXKa-
€TbCS B TOMY, III0 B HHOMY BHPaXOBYFOThCSI CEMH, SIKi
MTO3HAYAIOTH Pi3HI O3HAKH, IO BIHOCSATHCS 10 3HAYCH-
HS SIK BUJI JIO POJY, HANPHKIIAJ, CEMaHTHYHA O3HAKA
METH:

DO fo stop dead in one'’s tracks — parrrom, HeCTIOi-
BaHO 3yMMUHUTHCS; IPUKHITITH 10 Miciid [5, c. 894];

DO fo keep a cool head — 30epirati Criokiii, BO-
JOMiTH CO000; HE pPO3ryOUTHCS; OYTH HAIOTOTOBI
[5, c. 565].

3HaueHHs J€CIIB (0 stop, to keep y HaBeJEHUX TEK-
CTOBUX (parMeHTax € (pa3eoMarHyHO IIOB’SI3aHUM,
Y HUX CIIOCTEPIracThesl «3POCTaHHS CEHCY:

“As I came around the edge of the rose bushes,
making for my favourite spot under the cedar tree,
1 stopped dead in my tracks when I saw Francoise. She
was standing so near to the edge of the cliff, looked to be
in such a precarious position, 1 thought she would fall
off at any moment. 1 felt panic rising in me, but I must
keep a cool head and think very clearly” (13, 199).

BucHoBkM 3 gociiskeHHsl il MepCcHeKTHBH IO-
JAJBIINX MOINYKIB. AHAI3 PI3HUX AaCIEKTIB IUIAHY
3MICTy, TUIaHy BHUCJIOBJICHHS W IaHy (yHKIIOHYBaH-
Hs1 @O nmae mijcTaBu U BUIUICHHS (PPa3eoIoriqHOTO
3HAUCHHS K JIHTBICTUYHOI KaTeropii mopsia i3 Jekcud-
HUM 3Ha4eHHSIM. BuBuenns tumnis 3nauens O y chepi
(pazeosorii BaxJIMBe HE TUIBKH IS Teopil Pppazeonorii,
OCKLIbKU 0€3 CEMaHTHKU HEMOXKIIMBE ICHYBaHHS JKOJI-
HOT MOBH, a i JUIsl MPOTPECy HAyKH MPO MOBY B IIJIOMY.
Y nmopanbiiit poOoTi BBAKAETHCS OITHBHUM BUBYCHHS
MPUYUH CEMAHTHYHUX 3PYHICHb B OMMHHIISIX MOBJICHHSI
TIpH IXHBOMY (DYHKITIOHYBaHHI B Xy/I0’KHBOMY JUCKYPCI.
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