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TEPMAHCBKI MOBH
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moA0 METOAUKHU JOCIIKEHHA OBPABHOCTI AHIDIOMOBHOI'O
HNOETUYHOI'O JUCKYPCY XXI CTOJITTSA

Cmamms npucesuena ananizy ocooausocmeli pisHOMAHImMHUX nioxo0is, y pycii AKUX 00CIiOAHCyemvcs noemudnuil ouckype XXI
cmonimmsi il 8i00Y8A€MbCsL OCMUCTIEHHS, MEXAHIZMY (DYHKYIOHYBAHHS mponeiku. AHANI3YI0mbcst OCHO8HI Memoou ma nioxoou, ujo
3acmoco8yIOmbCs NPU BUBHEHHT NOEMUYHO20 OUCKYPCY.

Knrwuosi cnosa: noemuunuii Ouckypc, mpon, oOpasHicme.

Axumuna M. A. O memoouke uccie0osanus 00pazHOCMuU AH2I0A3BIYHO20 NoImuueckozo ouckypca XXI eexa. — Cmambos.
Cmamus nocesiyena ananuzy ocobeHHocmeti n00xX0008, 8 pycile KOmopulx ucciedyemcst nosmudeckuti ouckype XXI eéexa u npouc-
X00UmM OCMbICIeHUEe MEXAHUIMA QYHKYUOHUPOBAHUSL MPONCUKU. AHATUZUPYIOMCS. OCHOBHbIE MEMOObl U NOOX00bI, KOMOpble Npu-
MEHSIIOMCSL NPU U3YHEeHUU NOIMUYECKO20 OUCKYPCA.

Knrouesvle cnosa: nosmuueckuii ouckypc, 06pazHocms, mponbl.

Akishina M. A. The methodology of investigation of imagery of English poetic discourse of the XXI-st century. — Article.

The article focuses on the analysis of the approaches which are represented while analyzing the poetic discourse of the 21st century,
especially the mechanisms of tropes. The approaches to investigation of imagery have been described. This work focuses on reveal-
ing the specific features of the imagery of the English Poetic Discourse of the 21st century in linguistic and cognitive perspectives.
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Hapasi akryabHUM € JOCIIKEHHS TUCKYPCHBHHX
BIZIMIHHOCTEH TpOIIIB B AHIJIOMOBHOMY MOCTHUHOMY
MoOBIIeHHI. JIMCKypcHBHI 0COONMBOCTI (PyHKITIOHYBaH-
HSI TPOTIIB y MOETUYHOMY TEKCTi HE OTPUMAJIH J0CTar-
HBOTO BUCBITJIICHHSI, 1110 BIUIMHYJIO Ha BHOIp TEMH CTar-
Ti. AkmyanvHicme JOCTIKEHHS 3yMOBJIEHA 3araJIbHOO
CTIPSIMOBAHICTIO CYYacHOI JITHIBICTUKM Ha BHBYCHHS
JMCKYPCUBHUX OCOOJMBOCTEW TPOMEIKH aHIJIOMOBHO-
ro XymoXHBOTO auckypcy XXI cromittsa. Mera crar-
Ti — OKPECIHMTH METOAUKY AOCTIPKEHHs OOpasHOCTI
noetryHOTo Juckypey XXI cromitrs. 06 ‘exm crarTi —
00pazHicTh moetnyHoro tuckypey XXI cTomiTrs, npeo-
Mem — METOAN JOCIDKEHHSI TOETHYHOTO AUCKYPCY.

JocnimKkeHHsT TUCKYPCUBHOI TPOOIeMaTuku Tpo-
NeiKM MOSTUYHHUX TBOPIB Iependauae HacamIiepen
3BEPHEHHS [0 aHali3y NUTaHb Teopii # NpakTHKH
JITEepaTypHO-XyAOKHBOI TBOPYOCTi, YCBiJOMIICHHS
ACTICKTIB, IMOB’SI3aHUX 13 THIIOJIOTIEI JTUCKYPCY, IO~
CHJICHHSIM KOTHITHBHHX IpPOIECIB, PO3POOICHHIM 1
TIyMaueHHAM KOHLENTYyaJlbHUX 3acaj] MOETHYHOIO
auckypey. Ilin wac aHamizy MOETHYHOrO JHCKYpCY
B pyCii KOTHITHBHOI JIIHI'BICTUKM € JOLIBHOIO II0-
Oyl0Ba MEHTAJIBLHUX MOJEJICH TEKCTY, KOTHITHBHUX
MoJleJield PO3YMiHHS YHM KOTHITHBHHUX MEXaHi3MiB
CIIPUMHATTS CBITY.

Amnani3 ¢yHKIiOHYBaHHS 00pa3HOCTI, IO TPO-
MOHYEThCS B HAIIOMY JOCIIJDKCHHI, 0a3yeThcs Ha
KOMITJIEKCHOMY IIX0i A0 ii TIymMadeHHs, IO Tie-
pendayae 06’ eTHAHHS PI3HUX THUIIIB aHAII3Y B MEXaxX
KOHKPETHOTO JIOCIHIPKCHHS M B3a€MOJOIOBHEHHS
BJIACHE JIHTBAJIBHOIO W EKCTPaJliHrBaJIbHOTO IJIaHIB
IHTENIeKTya IhbHO-TyXOBHOI TisITEHOCTI JTFOUHH.
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KomrnexcHuit mixia nependavae He JHIIE OCMUC-
JICHHS ¥ TTOE€THAHHS Pi3HUX MOTIIAIB, YIOCKOHAICH-
HsI HOBUX JIIHTBOKOI'HITUBHUX METOIB TPaJULIIHHOTO
aHal3y Xy/lIoXKHbOT CEeMAaHTHUKHU TPOIIB 1 Qiryp, ane i
JIOCITI/PKEHHS (PYHKI[IOHAJILHUX 0COOJIMBOCTEH 00pa-
30TBOPUYHUX 3aCO0IB Y TOCTUYHOMY TEKCTI, MTOSICHEHHS
B3a€MOZIi1 MI’K MOBOIO Ta MUCJICHHSIM, 3HAHHSIM 1 1OTO
BTUICHHSIM y CIIOBECHY TKaHHMHY TekcTy [3, c. 145],
BiJOOpaKEHHsI TparMaTuuyHUX OCOOIUBOCTEH TOe-
TUYHOTO TeKcTy. Po3pobneHnii HaMu KOMITIEKCHUN
IJIX1JT IO BUBYEHHSI 00Pa3HOCTI aHIJIOMOBHOT'O TO€-
TUYHOTO JMCKYpCY Tiependadae 3acTOCYBaHHS TEB-
HUX METO/IB.

JloUinpbHUM y LApHHI JOCTIKSHHS MOSTUYHOTO
TEKCTY BUJAETHCSI METOJI ACOL[IaTUBHO-KOHIICNITYalb-
HOTO aHai3y, 3a JIOIMOMOTOIO SIKOTO 3’SICOBYIOTBCS
JIOMIHAHTHI CMHCITU TIOETUYHOTO Tekcty. Lleii anamni3
00’€JIHye KOHKPETHI JOCIIHUIIBKI Jii: KOHTEKCTY-
AIBHUH aHami3, iIHNTepHpeTaliiHui aHami3, KyJIbTypo-
JIOTIYHHUI aHAaITi3, KOHIICTITYaIbHUN aHAaTi3.

Konmexcmyanvnuii ananiz TOETUYHOTO TEKCTY Tie-
pendadae HasIBHICTH IEBHOTO KOHTEKCTY, B SIKOMY TEKCT
BUBYAETBCS M aHamizyeThes. KoHTeKcTyansHUi aHami3
3aBK/M TIOJITaE B HAMIWIBHIIIN, HAMOUTHIIIN yBa3i
JI0 TEKCTY SIK ()OPMH BUPAKEHHSI aBTOPCHKOIO Cy0’ €K-
THUBHOTO TPAaKTyBaHHsI 00’ €KTUBHOTO CBiTY. KoHTEKCTY-
anpHUM aHami3 Bipma Jlesina Kpirepa (David Krieger)
“Greeting Bush in Baghdad” cnipusie anexBaTHii iHTep-
nperauii Texcty: “This is a farewell kiss, you dog.”/ —
Muntader al-Zaidi / You are a guest in my country,
unwanted / surely, but still a guest. / You stand before
us waiting for praise,but how can we praise you? / You
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come afier your planes have rained death on our cities. /
Your soldiers broke down our doors, humiliated our
men, disgraced our women. / We are not a frontier town
and you are not / our marshal. / You are a torturer. We
know you force water down the throats of our prisoners. /
We have seen the pictures of our naked prisoners /
threatened by your snarling dogs. /You are a maker of
widows and orphans, / a most unwelcome guest. / I have
only this for you, my left shoe that I hurl at your lost and
smirking face, / and my right shoe that I throw at your
face of no remorse” (14). Intepnperartis emirpada 10
Bipma “This is a farewell kiss, you dog”, migmmicaHo-
ro MyHrazepoM ainb-3aiioM, BUIAETHCS HEMOMKIIUBOIO
0e3 3HAaHHS KOHTEKCTYaILHOTO MiArpyHTs. MyHTazep
Amnb-3ain — ipaKkchbKuil )KypHAIICT, KOPECTIOHJCHT ipaK-
ChKOI TeylekomnaHii Anb-barganist, IKUii cTaB BIJOMHM
3aBmsIky iHOUAEHTY 14 rpymas 2008 p., Komd Mg gac
npec-koH(pepeHii kuayB y Jxopmka Byima qBoma ve-
peBukamu, BUTyKHYBIIH «lle T0O1, cobako, MOITyHOK
Ha TPOLIAHHS BiJ ipakchkoro Hapomy» Ta «lLle To0i 3a
BJIIB 1 CHPIT # ycix, XT0O 3aruHyB B Ipaky». Lleit BusiB
3ueBaru J1o npesujeHta CLIA orpumaB 3arajibHy Mmifl-
TPUMKY B apaOCBKOMY CBITI i HajiaB AJlb-3ai1y KyJIbTO-
BOT'O CTaTyCy B MyCYJbMaHCHKUX KpaiHax. TiTbKH 3Bep-
HEHHSI 10 KOHTEKCTY PO MOJil, OB s3aHi 3 OCTaTTIO
MyHra3epa anp-3aina, [onoMarae YutayeBi IpaBUIIbHO
3po3ymitu BuciiB “This is a farewell kiss, you dog”.

[ono inmepnpemayitinoco awanizy MOSTUIHOTO
TEKCTYy, MOTO METOI0 € PO3MIMPEHHS JIHI'BICTUYHOI
KOMITETEHIIIT ynTa4ya, 30aradeHHs {yXOBHOI KYJIbTYPH.
OCHOBHI TPYJIHOIII I[LOTO aHaJIi3y MOB’s3aHi 3 ICHU-
XOJIOTTYHUMH 0COOIMBOCTAMH YUTALLKOI CBIZIOMOCTI
[6, c. 34]. Taxk, Bipw [leBina Kpirepa (David Krieger)
“Greeting Bush in Baghdad” npocsixayTHii onucom
KaxJIMBUX TOAINA BiliHM MK AMmepukoro i Ipakom:
“Your planes have rained / death on our cities. / Your
soldiers broke down our doors, / humiliated our men,
disgraced our women... you force water / down the
throats of our prisoners. / We have seen the pictures
of our naked prisoners / threatened by your snarling
dogs”. Uurau ysiBisie KapTHHU, 3MAJIbOBaHi aBTOPOM,
1 BiluyBae Bigpasy /10 THX MOAIH. Y Takuii criocid aB-
TOp amesoe 10 eCTEeTHYHO-eMOTHUBHOI cdepHu CBiJO-
MOCTI YyUTa4a.

Kynomyponoeiunuii  ananiz CuiBBIAHOCHUTH TEK-
CTOBI cMHCIH 3 1H(OpPMaLi€I0 3aralbHOKYIBTYPHOTO
(donnmy. Tak, HanpuKIaa, y Mpoleci aHami3y Bipmia
“Greeting Bush in Baghdad” KynbTyponoriunuii ana-
JIi3 CIIpHsIE BUSIBIIEHHIO OCOOIMBOCTEN HAIliOHATBHOI
KyJIbTypY Ta MEHTAIITETY 1paKIliB, 30KpeMa, Tpaju-
1Iisl TAHOOJIMBOTO CTABJIEHHS JIO TOCTEH MPOCITiIKO-
BY€TbCS B psakax: “You are a guest in my country,
unwanted / surely, but still a guest. / You stand before
us waiting for praise, / but how can we praise you?”
Paaxu “I have only this for you, my left shoe that |
hurl / at your lost and smirking face, / and my right
shoe that I throw at your face of no remorse” cTarTh
3pO3YMUIMMH YNTAYEB] 3aBASKH KyIbTYpPOJIOTTIHOMY

aHaITizy, aJpKe Xoua oOWJIBa YEPEBHKH HE BIYYWIIN B
MpPe3uICHTa, TAKUH YYUHOK BBAXKAETHCS B apaOChKil
KyJIBTYpi OJHIEO 3 HAUTIpIIHX 00pa3.

Konyenmyanvuuii ananiz NOKIMKAHUN BUSIBIISITH
KOHIIETITH-1/Ie] SIK HOPMAaTUBHO-IIIHHICHI (DaKTH B TOe-
TU4HiN TBopyocTi [4; 7; 8; 9; 5]. KornituBHmii 00pa3
chopMoBaHU MeTapOPUIHUM OCMHCIICHHSM BiJIIO-
BiHOTO TIpenMeTa abo siermia. Crenudika 00pa3HOCTI
MOJISira€ B TOMY, IO 00pa3 BUSBISAETHCS HE TUIBKU
3ac000M ITiIBUITICHHS €KCIPECHBHOCTI, EMOIIHOCTI
Ta CTBOPEHHSI €CTETHYHOTO €(eKTy, aje i BUCTyTIa€e B
SIKOCTI pakTopa iHTeHCcHDiKaIlii CIIIBTBOPYOCTI YATada
1 3acoboM kommpecii indopmartii [1, ¢. 88]. Konment
BJIAJIA B 0co6i ipe3umenTa JI>xopmka byma mpocre-
KYETBCA Y BIpIIax 3 aHTUTEPOPUCTUIHUMHI MOTUBAMU
Ta MOTHBAaMH BiftHH. Y Biprmi “War” CunTii AHIEpcOH
OTHCY€TRCH, SIK BOsIKiB CILIA BiampaBIsitoTh Ha BiHY
B Ipak “So we loaded our planes / With our guns and
our tanks / And we sent all the soldiers / To Kuwaits
outer banks / From Kuwait, from Turkey / From Saudi
and more/<...>/ We bombed all the buildings / Till the
fires were glowing / While Baby Bush yelled / Keep the
oil pipes flowing! / He should be a magician / Our Baby
Bush, cuz you see / He created the biggest illusion / The
WMD s”. Koanenit BJIAJIA akTyamizyeTbest y BUpasi
Baby Bush. TndopmamifiHuii 3MICT KOHIIENITY CKJIa-
nae OesrnocepenHs ieHTu(IKaliss 0coou Mmpe3uIeHTa
CIHA [Txopmxa Byrra, 00pa3Huil 3MICT BUSIBIISIETHCS
B CapKacTUYHOMY CTaBJICHHI aBTOpA i/l Yac po3IoBii
npo J/[xopmka Bymia-mMosoioro, aKe BiH Ha3MBa€
rioro Baby Bush, 110 nepenae OAHO3HAYHY 3HEBaXK-
JIUBY TIO3UILIF0 aBTopa mmiono mocrari [[xopmxka By-
I1a-MOJIOANIOTO. B 0CHOBI capka3My JeKHTh TOCTPUIA
JOLIKYIHHUN TIIyM, CIOBHEHUH Tpe3upcTBa. Capkazm
3aCHOBAaHUIA HE JIMIIE HA MOCUIICHOMY KOHTPACTI MiXK
THM, 1110 MA€EThCS HA yBa3i, 1 TUM, 110 BUCIIOBIIIOETh-
csl, aJie i Ha O6e3nocepelHbOMY HABMUCHOMY OTOJICHHI
TOTO, TIPO 1110 HaeThes. el cTumicTnynumii 3acio Moxe
BiZIKpUBATHCSI TO3UTHBHUM CY/UKCHHSIM, aJie B LILIIOMY
3aBXK]IM MICTUTh HETaTUBHE 3a0apBJICHHS W yKa3ye Ha
HEJIOJIK JIFOMHY, TipeaMeTa M siBuia. CTHITiCTHKA
capka3My Bigazepkaioe 60poTs0y 3 BOPOXKUMH SIBH-
I[aMHU JIHCHOCTI Yepe3 X OCMIIOBAaHHS, a caM aBTOp
MparHe AOCSITH MEPIOKYTUBHOTO e(DEKTy 3aCyIKESHHS
i Ipe3ueHTa.

Jlani 6aunMo BIIacHI Ha3BM Ta JIGKCHYHI OIWHH-
1l Ha MMO3HAYEHHS POAWHHUX 3B s13KiB: “‘For Daddy,
and Barbara / And Baby Bush too / There is no such
thing / As too much oil revenue”. BnacHi Ha3BU ak-
TUBYIOTH 3HaHHS TIpO ciM 10 byima-crapiioro, sikoro
aBrop Haszusae Daddy, tioro npyxuny bapoapy Ilipc,
Marip [xopmka byma-monommoro. 3ragyBaHHs aB-
topom cim’i [xopmxa Byma-mononmoro He € Bu-
MaJKOBUM, aJKe TOJITUKY OaThKa MPOAOBXKYE CHH:
came Jlxxopx bym-crapimmii moyas crpaBy, Ky IIpo-
JIOBXXHUB MOTO CHH, — BiliHY B Ipaky.

IaTepnperaniinuii 3MiCT KOHIIENTY Oa4uMO Yy
BHBEJICHHI 3HAHHS TPO 3aCyDKCHHS il Mpe3uiicH-
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ta mozo BitHM B Ipaky. Konnent BJIAJIA B oco0i
JIx. Byma mictutbes y Bipii JleBina Kpirepa (David
Krieger) “Greeting Bush in Baghdad”, xonuenr ak-
TyaJi3yeThCsl y BUpazax unwanted guest, torturer, a
maker of widows and orphans, a most unwelcome
guest. HeratnBHa KOHOTAIlisI HOMIHATUBHUAX OJTUHUIIb
unwanted, torturer, widows and orphans, unwelcome
JIOTIOMArae 9nTadeBi MoOaYnTH HETaTUBHE CTABICHHS
aBtopa g0 miit Bmagu CLIA.

Memoo cemanmuuno2o ananizy BUKOPUCTOBYETh-
Csl JUIsl BUSIBJICHHSI 3HaHb, SIKI OIPEIMETHIOIOThCS B
CEMaHTHIII TPOIIIB 32 IOTIOMOTOIO [Tii JTIHTBOKOTHITHB-
HUX MEXaHi3MIB, 30KpeMa, MallyBaHHS K KOTHITUBHOT
orepartii. Tak, Hanpukuax, y Bipmi Toni Kana “There
Are Ghosts Abroad In Fukushima” ommcyeThbes, 10
HaBKkosio PyKyciMU XOAATH MPHUBHUIM, TPUMAapHIi I0-
CTaTi SIKUX HE MOXYTh CIIOYHMTH, MOXOBaHI y BOJAHUX
MOTHJIaX; BOHH MPOITYCTHIIN TTOTIEPE/IKYBaIbHUI CHT-
HAaJI 1 IOKUHYJIU 1IeH CBIT B O0iHIN Yac, BOHH K JIOK-
IIMHA, 10 3BUCAE 3 MAIMYOK Juts Dki. e mymri mroneid,
110 3arMHYJIM BHACTIJIOK €KOJIOTIYHOI KaracTpodu Ha
aTOMHIH eNeKTPOCTAHIIT Ta mijJ yac IyHami B SInoHii
B 2011 poui: “There are ghosts abroad in Fukushima /
Spectral presences denied resting places / Interred
in watery graves they bristle / They who missed the
warning whistle / Who left this earth at the lunch hour /
Noodles dangling from chop sticks”.

s intepnperanii meradopu interred in watery
graves they bristle 3any4aeMo npoueaypy HapaTHB-
HOro MarmyBaHHs, ke (sk 1 JI. benexoa) po3ymiemo
SIK JIIHTBOKOTHITHBHY OIIEPAIlil0 MPOEKTyBaHHS 3HAHb
PO BiZIOMi MOTHBH UM CIOKETH XYJOXKHBOI JliTepa-
TypH Ha HOBUM IOETUYHUIN TEKCT LIIAXOM IX Iepe-
OCMUCJICHHSI 1 1HAKOMOBHOTO BTIJIEHHS B CJIOBECHHUX
noetnuHuXx oOpaszax. B ocHoBi Takoi omepamii Je-
KUTh MapaboJIiuHe NOeTUYHE MUCIeHHs [3, ¢. 121].

MosxnuBicTh TapaboIiuHOrO MUCIICHHS 3yMOBIIE-
Ha 3/1iOHICTIO JIFOMUHY JI0 HAPATUBHOI YSIBU — 1HAKO-
MOBJICHHSI, OCKIJIBKU MOBCSAKICHHUHN HOCBIM JIIOANHH
CTPYKTYPOBAaHMH y BHUIJISAI HApaTUBHOIO IIOTOKY
(omoBimi) [12; 3]. Taka 3mi0HICTh € 37€01IBIIOTO TIO-
3aCBIZIOMOIO 1 He oTpedye )KOIHUX 3yCHIIb y IPOEK-
TyBaHHI O/{Hi€1 po3moBifi Ha iHnry. HaparuBHe marry-
BaHHS — I KOMITJICKCHA JTIHTBOKOTHITHBHA OTEPaIlis,
sIKa 3aJlyda€e pi3HI BHJU MaIlyBaHb 4epe3 MPOEKTY-
BaHHS CIOKETY, TEMH, MOTHBY 4H i/iei 3 OyIb-sIKHX
TBOPIB CBITOBOi KYJIBTYpH 200 BiJIOMHX iCTOPHYHHX
MOJIii Ha CIIOBECHHIA TOSTUYHUN 00pa3, YTIIIOIUHN 1X
Yy HbOMY IIUISIXOM 1HOCKa3aHHs, rmapabomnu [2, c. 19].
VY BuIIeHaBeIEHOMY TIPUKJII/Ii CTIOCTEPIraeEMo CKIIa -
HUM 0o0pa3 — meradToHiMito. Ilix MeradToHIMIiED
PO3YMIEMO TpOTI, B OCHOBI SKOTO JIGKHUTH B3a€MOIis
JTBOX CTHIJTICTHYHUX MPUHOMIB — MeTadopu Ta METO-
HiMII, TOOTO B3a€MO/is KOTHITUBHUX MEXaHI3MiB, SIKi
BHCTYTIAIOTh Y SKOCTi I[EHTPAJIbHUX ACTEKTIB KOH-
LENTYaIBHOTO arapary Ta € MPOBITHAMH KOTHITHB-
HAMH TIPOIIECAMH TIPY PO3IIUPEHHI 3HAYCHHS CITiB
[12, c. 45]. Tak, B OCHOBI KOHIIENTyaJIbHUX MeTadop

1 METOHIMIH JISKUTH CKIIA/IHA i€EpapXidHa MepeKa, 110
MOXKE€ CIIyTyBaT¥ NPUYUHOI BUHUKHEHHS CHHTE3Y
MeTadopo-MeTOHIMIYHIX TpaHcopmartid. OCKITbKA
MeTtadopa Ta METOHIMISI — KOHIENTyallbHI (peHOMe-
HH, BOHH MOXXYTh HAJIKATH JI0 OAHUX 1 THX CaMHX
KOHIICTITYaIbHUX JOMEHIB, BiJIIOBITHO, B3AEMOJISTH
B MeKaX KOHIIENTyanbHOI cucteMu. OTxe, y psiaKax
“There are ghosts abroad in Fukushima/ Spectral
presences denied resting places” 6aunmo meradTo-
HIMIIO — METOHIMIIO BcepenuHi Metadopu, 110 Hajie-
JKUTH 10 MeTadOpUIHUX BHUCIIOBIB, SIKi MICTITH Me-
TOHIMIYHE KOPiHHA. METOHIMISI TYT aKTyalli3yeThCs
B JICKCHYHMX OAMHMIIX ghosts, spectral presences.
Ha mamry mymKy, TyT MeXaHi3M METOHIMII IOJsIiTae B
CYMDKHOCTI TIOHATB «Npusuou, npumapuy — «3au-
o1 moOuy. 3aTUHYTM HEBUHHI JIFOIH, i BOHU CTaJIH
pUMapamMu, TOMY 110 HE 3HAWIIIIA CIIOKOO B MICITSIX
CTIOYMHKY; CIIOBOCIIONYYCHHS resting places Takox €
MIPUKIIAI0M METOHIMII.

VY mpukiam crmocrepiraeMo BepOaizariiio KOH-
nenty CMEPTD uepe3 HOMiHATHBHI OMUHUII ghosts,
spectral presences, resting places, interred, graves,
left this earth, o cripusie iHTEHCU}IKAI{ eMOIIHHO-
TO HaBaHTa)KCHHSI.

[Mpuknan metadpTOHIMIT MICTUTBCS TAKOXK Y PIIKY
“Noodles dangling from chop sticks”, ne MeTOHIMIY-
HUU eNeMEHT noodles (noxwiuna) yocoOmoe oOpa3
KEPTB Tpareii, a JienpuKMeTHUK dangling (o 36u-
cae) nepenae O€3MOPaJHICTh 3arHOIKX JIFOJCH Tepe
O0IHMYYSAM JI0JTi, a/pKE II€ TOHSATTS aCOI[IOETHCH 3
yTPaToro eHEeprii, B’sUTICTIO, YTPATOO )KUTTEBOT CHITH.
HenapemHO aBTOp yKUBa€ Ha3By OJHOTO 3 MPHUCTO-
cyBaHb Jis ixi (chop sticks), sike npuTaMaHHe came
KyXHI CXiZHUX KpaiH, 30kpema Smnowii. Lle momoma-
ra€ YUTa4eBl CTBOPUTH MOBHUN 00pa3, KOHIICHTPYIO-
YH yBary Ha KyJIbTypHHX TPaIUIisIX KpaiHu, PO Ky
WaeThCs.

B ocHOBi napamuenozo memody nexarb TONO-
JKCHHSI HApaToJIOTii Ta KOTHITUBHOI JIIHIBICTHKU
PO HASBHICTH Y JIIOAWHH JIITEPATypHOTO MHUCIICHHS
(literary mind) [12, c. 11], KOHCTPYKTHBHOI 3/1aTHO-
CTi JIIOACBHKOTO PO3YMY BHCIIOBIIOBaTH JYMKH ajie-
TOPUYHO, aIleTIOIOUN JI0 BiJOMUX «ICTOPiN», TOMIH i
CHUTYyalill, y’ke po3Ka3aHuX 1 BIIOUTUX y CBITOBIH Ji-
TepartypHiil npaktuui. Y Bipun “A Little Ramshackle
Shack” [laniens Mypa, TpPHUCBSIUYCHOMY MOisIM
11 Bepecus 2001 p., cnocrepiraemo obpasu-napado-
T B TakuXx psaakax: “A little ramshackle shack on a
hill blown apart by the wind / door roof and walls
lofted aloft and sent flying / no weightier than paper /
upon which is casually written a name / twists in the
air almost signals goodbye then / suddenly is gone /
only bare hillside left behind / a goat now stands upon
two goats a small herd / after the wind's died down /
straggle along distractedly chewing”.

ABTOp TOPIBHIOE XKUTTS 31 CTAPEHBKUM OyIHUHOY-
KOM, IO CTOiTh Ha TOpi Ta JyXe JErko Moxe OyTh
3pyWHOBaHHI BITpOM, Hade mareposwid. [lamipiii,
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Ha SKWX 3a3BUYail TTUIIYTh iMEHA, JIETSITh 32 BITPOM
1 MajialoTh Ha 3eMIII0, Jie TacyThesl JBa mamu. Ha
HaIry TyMKy, psanok “A little ramshackle shack on
a hill blown apart by the wind” € meTadTOHIMIETO,
ne little ramshackle shack (cmapenvruii 6younouox)
€ METOHIMIEIO, III0 YOCOOITI0E 00pa3 JKHUTTS, SIKE MOXKE
obipBatucs Oymap-skoi muTi. OOpa3 marmiB yocoOIroe
JOfIeH, a JISKCUIHA ONWHHUIS herd MOTIOBHIOE o0Opa3
(JTFomM — cTamo, 1 BOHW HE 3HAIOTH, IO POOUTH MTajIi)
y Metadopi straggle along distractedly / chewing.
ABTOp TOBOPHTH, IO MTPOJIOBKEHHS KUTTS HE YHHK-
HYTH, BOHO TPHUBA€E, TOMY JieKceMa chewing (dicysan-
1, yocusanns idici) yrimoe xortent JKUTTS, amke
Tka € HeBiT €MHUM KOMITOHEHTOM icHyBaHHs. CIri
3a3HA4YMTH, IO ABTOPOM YXKHUTO Tpadiuni 3acodu
EKCIPECHBHOCTI, a/Ke BipII MoOyJoBaHuN y GopMi
SIIEPHOTO BHOYXY.

Ille onuu oOpa3-mapaboily CIIOCTEpPIraeMo B Ta-
Kkux psakax: “Madame X is led out to the guillotine
where a / head once encircled by ermine on a tall neck
once / encircled by strings of pearls and glittering
diamonds / rolls like a dark pearl into a basket / Its
eyes rolled heavenward its body relaxed / backward
like a flung necklace onto a / marble tabletop in an /
empty room after the / ball is over” [15].

VY Bipmi #nerses npo Manam X, siky BeqyTh Ha
CTpary riJbHOTHHOIO, ii TOJI0Ba, IO KOJUCH Oyia B
XyTpi TOpPHOCTasl, a Ha JOBTii mwui OyJl0 HAMHCTO 3
nepiiB 1 OMUCKYyYMX AlaMaHTIB, KOTHTbCS TOAIOHO
JI0 TEMHOI NEPJIMHU B KOILIMK, 04l 3aKOUYIOTHCS, a
po3ciabieHe TiIo najae, sk HAMHCTO Ha MapMypOBY
MOBEPXHIO CTOJY B MOPOXKHIN KiMHATi Micisl 3aKiH-
YeHHS Oaty.

Ha namy nymky, metonimiss Madame X ytimoe
obpaz CIIIA. Ioxii 11 Bepecus 2001 p. cranu mis
Awmepuku riteloTuHOW. Mertadopa “head once
encircled by ermine on a tall neck once/ encircled
by strings of pearls and glittering diamonds” nepe-
nae oOpa3 OaraTcTBa KpaiHH, aJ)ke MiCTUTb CJIOBOC-
MOTYYEHHS XYMpo 20pHOCMAs — CAMBOII BIAIH, 11O
3aCTOCOBYBABCS JJIsl IPUKPAILICHHS OJSTy W aMyHimii
kopomniB. [lopiBusiHHA head.... rolls like a dark pearl
into a basket € mera)OpUIHUM Ta yOCOOJIOE MAJiH-
Hst Cionyuenux LTariB sk HENEPEMOXKHOT A€pKaBH.
YopHa nepianHa € CMMBOJIOM JOCKOHAJIOCTI Ta KpacH,
a0COoIOTHOT peanbHOCTI Ta MYIPOCTi, YHCTOTH JIFOJI-
CBKOi JyImi, IO MICTHThCSA B Tim. Ha Ham mormsp,
aBTOp Mae Ha yBasi, mo jaymeto Cronyuenux [lraris
Awmepuku € Hero-HMopk i BeecBiTHi# TOproBuii ieHTp
30kpemMa. OTKe, TOJIOBa, M0 KOTHUTHCS B KOIIUK — II¢
Iylia, sSIKy BTpaTuia AMepuUKa, 1e il YopHa MepiuHa.

[opiBasHaus “eyes rolled heavenward its body
relaxed / backward like a flung necklace onto a /
marble tabletop in an / empty room afier the/ ball is
over” Jla€ YATAYEBI 3MOTY BiJT4yTH 3BYK HAMKCTA, 1110
Majia€ Ha MapMypOBY TIOBEPXHIO B MOPOXKHIN KiMHa-
Ti. ABTOp HeZapeMHO oOMpae Ii¢ TOPIBHIHHS, aJKe
NMOAIOHMIA 3BYK 3aBXKIIU BUKJIHUKAE TIOYYTTS TPUBOTH

Ta ctpaxy. O0pa3 NImopoKHKOI KiIMHATH, 1110 BUHHKAE
3aBJIAKH CIIOBOCIIONYYCHHIO emply room, yOCoOIIo€e
ITyCTOTY, CAMOTHICTb, pO3YapyBaHHSL. MeTacpopa ball
is over CUMBOJI3Y€E 3aKiHUYCHHS €pU BETHMYHOCTI MO-
T'YTHBOT KpaiHH.

Acoyiamusenuii memod 0a3y€TbCs Ha BUSBIICH-
Hi B XyIO)XKHBOMY TEKCTi acOI[laTUBHUX 3B s3KiB
MIDX ClIoBaMH — acoriariB. Hanpukiaz, iHTepripera-
uist Bipmra Jlesina Kpirepa (David Krieger) “Zaid's
Misfortune”, y sxomy #aerbcs mpo MyHTazepa
Anb-3aija, cTae MOXIJIMBOIO 3aBJISIKH 3aCTOCYBaHHIO
acouiaTuBHOTO MeTony: ‘“‘Zaid had the misfortune /
of being born in Iraq, a country rich with oil. / Iraq
had the misfortune / of being invaded by a country /
greedy for oil. / The country greedy for oil / had the
misfortune of being led / by a man too eager for war. /
Zaid s misfortune multiplied / when his parents were
shot down / in front of their medical clinic. / Being
eleven and haunted / by the deaths of one's parents /
is a great misfortune. / In Zaid's misfortune / a distant
silence engulfs” [14].

Y psankax “Iraq had the misfortune / of being
invaded by a country / greedy for oil” min Bupa3zoMm
a country greedy for oil Bbagaemo ob6paz CIIA. 3as-
JISTKH acoIliaTy JPyroro PiBHS acoiiroemo greedy for
0il 13 TPUUMHOIO BUHUKHEHHS Ha(TOBOTO KOHMIIKTY
Mmix Ipakom 1 CIIIA.

Paaku “the country greedy for oil / had the
misfortune of being led / by a man too eager for war”
MicTaTh 00pa3 npesunenta CHIA — JIx. Byma. 3a
JIOTIOMOTO0 acoIIiaTy JIPyroro piBHs, TOOTO TOTO, 1110
YaCcTKOBO BepOAai3y€eThesl B TEKCTi, BUPA3 a man too
eager for war THTEPIIPETY€EMO SIK 300pakeHHS TI0CTa-
Ti IPE3UJICHTA, aJDKE CaMe BiH PO3B’s3aB BiiiHY.

IquopMauzuHO -cmucnoguil  mMemoo  3abesrneuye
aHaJi3 CMHCJIOBOTO PO3TOPTaHHS TEKCTY W CHPSIMO-
BaHMIi Ha BUBYCHHS MTPOIIECY CMUCIO()OPMYBaHHS Ha
OCHOBI iH(opMalii, IpeACTaBIeHOT B MOCTHYHOMY
Tekcti. Y Bipun “Zaid s Misfortune” cioctepiraemo,
SIK aBTOp IOB’sI3y€ OIHY MOJII0 3 iHIIO0. ABTOp Oy-
nye iHopManiiHO-CMUCIIOBHI P, € PO3TAIIOBYE
iH(pOpMaIlif0o, BUKOPHCTOBYIOUH MOJCIb «IIA0IiBY,
KOJIM OJIHE € TPUYHMHOIO IHIIOTO: HemacTs 3aina B
TOMY, 1110 BiH HAPOJMBCS B IIii KpaiHi, HEIIACTS Kpa-
iau B Tomy, Ha Hel Hanmanu CIHA, wemacta CHIA B
TOMY, IO TIPH BJIaJIi TOHM, XTO JKaja€ BiHU, 1 T. II.

QyukyionanbHull Memood, Mo 0a3yeTbcs Ha 3a-
cazax KOMYHIKaTMBHO-IParMaTHYHOIO MigXOmy, Ie-
pez[6aqa€ JOCTIKeHHS] MOBH B Jii, y mpoueci QyHK-
LiOHYBaHHS 3 orAny Ha iecnpsMOBaHy IpUpOLy
MOBHUX OAMHHIIb 1 ABHIL. Hanpuknan, y Bipmi bina
Mirrona “Young sons”’ y nepmux psiAKax TBOPY OIHU-
CYIOTbCS HIKHI NMOYYTTS MaTepi 10 CHHA, ii croraan
po Horo AUTHHCTBO: ‘A mother takes down a photo /
And she holds it to her breast / Just has she’d done
the child it shows / The little boy she’d washed and
dressed / She remembers how his hair felt / His soft
scent still fills her nose” [14].
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Hanpy>xeHHst HapocTae B HACTYIHUX PSIJIKaX TBO-
Py, KOTM MaTu po3yMie, IKUH BHOIp 3poOHB ii cHH:
“With boyish smile, and happiness / he’d picked the
shilling and the gun / she remembered still the fear
and dread / when he told her what he’d done” [14].
B ocranHix psgkax TtBopy (“So young sons often
come home / fulfilling all their mothers fears / Not
with happy smiles and laughter / but, draped in flags
and mother’s tears’) OMMUCYETHCS, MO CTPAXH MaTe-
pl 3HaXOIATH CBOE BTUICHHS B peallbHOCTI, 00 CHHU
MTOBEPTAIOTHCS 100MY 0e3 yCMiIIoK, MepTBi. MoTuB
CMepTi IMIUTIKOBaHUN y Metadopi draped in flags
(3acopnymi y cmseu), ajpke came TPyHH BIHCHKO-
Bux CIIA 3aropraioTh y cTsird, m100 YBIKOBIYHUTH
IaM’sITh TIPO HUX SIK MPO JIFONEH, BITAHUX KpaiHi.
ATIeNIOIUM 10 eMOIIHOT cdepr YMTada IIISTXOM
YBEIEHHS IMIUTIIUTHAX CMHUCIIIB y TEKCT, aBTOP TIpar-
HE JIOCSTTH TIEPIOKYTUBHOTO e(eKTy — CHiBUYTTS
Tparezii 0aTbKiB, y SIKUX 3aTWHYIH JIITH.

Ha BimMiHy BiJ MigTEeKCTy, SIKHH peaizyeTbes B
MacmTabi BChOTO TMOETHYHOTO TBOPY H JoromMarae
O1ITBIIT TIOBHO PO3KPHUTH HOTO 1/1€t0, IMILITIKAIIis BigO-
Opakae cUTyarliro 3 okpeMuM erizonom [ 1, c. 85].

O1xe, po3poOIeHNH HaMW KOMITICKCHUH TIiIXi]T
YMOXKITUBITIOE aHAJi3 OOpPa3HOCTI MOETUYHOTO FIC-
kypcy XXI cTomiTTs 3 ypaxyBaHHSM HOTO CIIEITU(IKH.
Lle BuaeThCst MOSKIIMBUAM 3aBISKH HHU3ILI METOIIB, SIK1
3aCTOCOBYIOTHCS TIiJT 4ac aHaIi3y, a caMe: METO aco-
I[IaTHBHO-KOHIIETITYaJTbHOTO aHai3y (KOMITOHCHTHHI
aHayi3, KOHTEKCTyaJbHUN aHalli3, KOHICTYaIbHHA
aHayii3, €CTCTHKO-CTHIIICTHIHUHN aHali3, KyJIbTypo-
JIOTIYHWN aHall3), METOJ CEMaHTUIHOTO aHai3y,
METOJl HapaTHWBHOTO aHaIIi3y, acOIliaTHBHUN METO,
iHdopmariitHo-cMucIOBHA MeTof. KomruiekcHa me-
TOIWKA aHAITI3y JOMOMAarae po3KpUTH 0araTromapoBy
Ta pI3HOOIYHY CTPYKTYypy 00Opa3HOCTI i BUSBHUTH iH-
JIUBITyaJIbHI 3aMECIIA aBTOPa, SKi aKTyaTi3yIOThCS B
MTOETUYHOMY TEKCTi.
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