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Kynuuwuna IO. A.

KOTHITUBHA ITIPUPOJA META®OPUYHUX INEPETBOPEHD
B AHITTOMOBHHUX XYJOKHIX TEKCTAX

Hocniooicenns cnpamosane Ha 6UABIeHHs KOCHIMUBHOI NPUPOOU CIOBECHO20 04yOHeH020 00pasy. Y cmammi 3anpononosano me-
MOOUKY 8UBEOCHHS. MEMADOPUUHUX NEPEMBOPEHD, GUIYYEHUX 30 OONOMO2010 onepayitl i npoyeoyp (GopMySaHHs HOBUX CMUCTIE.
Ocobnugy ysazy npuodileHo NiHe80KOSHIMUGHUM ONepayisimM KOHKpemu3ayii, cneyianizayii ma moougixayii.

Knrouosi cnosa: crnosecruii ouyoHenuti 06pas, KOHyenm, KOHYenmyaibHa Memagpopa, 1iHe60KOSHIMUEHI MEXAHIZMU.

Kynuuwiuna FO. A. Kocnumuenas npupooa memaghopuueckux npeoopazoeanuil 6 AHenuiicKux Xy00MucecmeeHHbIX meKcmax. —
Cmambos.

Hccenedosanue nanpasneno Ha GvisigneHue KOCHUMUGHOU NPUPOObl CIOBECHO20 OCMPAaHeHHo2o obpasa. B cmamve paccmompena
MemoouKa 8bleedenus: Memagopuueckux npeodpazoeanull, U3bsmvlx ¢ NOMOWbLIO ONEPayull U npoyeoyp opmMuposanus HO8bIX
CMBLCII06 Xy00dIcecmBeHHbIX mekcmos. Ocoboe sHuMaHe YOeneHo TUH2B0KOSHUMUGHBIM ONEPaYUSM KOHKPEeMU3ayull, CReyudiu3d-
yuu u Mooupurayuy, KOMmopvle HanpasIeHvl Ha MPaAHCHOPMAYUIO KOHBEHYUOHATLHOU KOHYEenmyanbHOU Memagopol.

Kniouesnle cnosa: cnogechvlii ocmpanennviii 00pas, KoHyenm, KOHYenmyaibHdas Memapopa, IUH60KOZHUMUBHbLE MEXAHUZMbL.

Kupchyshyna Yu. A. Cognitive nature of metaphoric transformations in English literary texts. — Article.

The article focuses on the revealing of cognitive nature of verbal estranged image, which causes a possible breakthrough in the
conceptualization of the world. It outlines the mechanism of formation of metaphoric transformations. Linguistic and cognitive
operations such as concretization, specialization and modification are defined as predominant in the creation of the estranged
images, because they are aimed at the transformation of the conventional conceptual metaphor, which leads to the emergence of

novel senses.
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Y Mexax JOMIHAHTHOI Ha ChOTOJHI AHTPOIO-
LEHTPUYHOI CIPSIMOBAHOCTI Cy4acHOI KOTHITMBHOT
JHTBICTHKH, SIKa TIYMAa4WTh B3a€MOJII0 KOTHITHB-
HUX 37I0HOCTCH JIOIUHY, aKTyaJIbHUM 3aJIHIIAEThCS
JOCHIKEHHSI METaQOPUIHUX MEPETBOPEHB IILISIXOM
BUSIBJIIGHHSI 3aJIy4€HHX JIIHTBOKOTHITUBHHX MeXa-
Hi3MiB. Mertadgopuyni 00pasu, WO BTUTIOIOTECS Y
CJIOBECHIN TKaHWMHI XYJOXHIX TEKCTIB, JI03BOJISIOThH
BUSIBUTH L[IHHICHI OpPI€HTHUPHU aBTOPiB, OCOOIMBOCTI
MEHTaJIbHOTO OCMUCIICHHSI TUX Y 1HIINX TOHSTDH Ta
0adeHHs HAaBKOJIMIIHBOTO CBITY 3arajiom.

[Ti3HaHHS CBITY MOB’s3aHE i3 MPOLIECOM KOHIICTI-
Tyanizauii iHpopMalii Ipo HABKOJIUIIHIO AIHCHICTS,
CTPYKTYPHUMH OIMHHLISIMH SIKOI € KOHIIETITH — OIle-
paTuBHI KOTHITHBHI OAMHUII MUCIJICHHS: YSBJICHHS,
o0pasu, MoHATTS, i Ta moBeninku. KoHnent € moce-
PEIHUKOM MIXK CIIOBOM 1 JCHICTIO, 110 30epiraeThes
y CEMaHTHUYHI{ IaM’sITi JIOAUHU Ta HOpMye KOHLIEH-
TyaJbHYy KapTUHY cBiTYy [1]. BepbanizoBani Ta no3na-
YeHi KOHLENTH BUKOHYIOTH (QYHKLIIO penpe3eHTamii
3MiCTy OKpPEMOro KBaHTY iH(opMarii mpo CBiT, 30e-
piranHs i€l iHQopMarii y mam’ATi Ta omepyBaHHS
MM 3MiCTOM Y MOBJIEHHI [6, c. 17]. BiamoBigHo, KOH-
LenTyaibHa MeTadopa — Iie OUTBII CKIaHUN Mexa-
HI3M, KU TOPOKYE HOBI MOBHI 00’ €KTH IIISXOM
B3aeMO/Iii pi3HUX KOHIeNTOC(hep, sIKa IPYHTY€ETHCS Ha
BiJIMOBI Bi/I TPaIUIIITHOTO OMTUCY CUTYaIlii YH SBHIIA
i mporoHye HOBI MeTadoprdHi TiepeTBopeHHs. M.B.
Hikitin miaTBepaKye, mo y mporecax Metapopu3artii
Mae Miclie B3a€MOIisi KOHLENTiB. Taka B3aeMOisl Mae
Ha MeTi NMPOSICHEHHS 3MICTy 1 CTPYKTYpH KOHIIETITY,
aKIICHTYyBaHHS PHC 1 IMIHHICHUX SKOCTEH [8, ¢. 269].

3aydeHHs] IHCTPYMEHTApPit0 KOTHITHBHOI JIIHTBi-
cruku [1; 3; 4; 5; 7; 9; 11; 12; 13] morpebye po3-
IMTUPCHHS] HaSBHUX METOIB CEMaHTHYHOTO aHAaIIi3Yy.
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Hoguii, iHTerpoBanuii, miaxia a0 aHamizy mertado-
PUYHHX TIEPETBOPEHb BKIIOUAE 3aCTOCYBaHHS JIBOX
JOCITITHUIIBKUX BEKTOPIB HAYKOBOTO TOIIYKY — CTH-
JICTUYHOTO Ta JIHTBOKOTHITUBHOTO aHAMI3IB, sIKi y
B3a€MOJIi CIIPHUSIFOTH BCEOIYHOMY JIOCIIJKEHHIO CJI0-
BECHUX OYYJIHEHUX 00pa3iB [7]. MeTorw CTarTi € BH-
SIBTICHHSI MEXaH13MiB PEKOHCTPYKIIT 1 TpaHChopMariii
KOHIICTITYaIbHUX MeTadop. BianosigHo 10 mocras-
JIEHOT METH HEOOXITHUM € BUKOHAHHS TAKUX 3aBIAHb:
PEKOHCTPYKIIisl KOHIIETITYaJIbHUX CXEM, 110 CIYTYIOTh
KOTHITUBHUM MIAIPYHTSIM CJIOBECHHUX OYYJHEHHUX
o0pa3iB; BUSBJICHHS JIIHIBOKOTHITUBHUX OIepaIii
Ta MpOLeayp, 0 MOSICHIOIOTH UUISXU MOSBH HOBOTO
3HAYCHHs 00pa3y.

Crmigom 3a JLI. BenexoBoro BBakaeMmo, IO CIIO-
BECHHH OUyITHEHUI 00pa3 € TOUKOIO MEePETHHY Pi3HUX
THUIIB 3HaHb: 0A30BOr0, apXETHITHOTO, OB’ A3aHOTO 3
THUM, 1110 € YHIBEPCAJIBHUM Y 3arajbHii KyJIbTypi JTIO-
CTBA; KOHBEHLIHHOTO (CTEPEOTHUITHOIO), TOOTO TOrO,
110 BiOMBAa€ 3HAHHS, Kl CTAJIA 3BUYHMMU; 1HIMBI-
JIyaJIbHOTO, SIKe BUSIBIISIE CBOEPIIHICTH B OCMUCIICHHI
TOTO YH THILIOTO MPEMETa, SBUINA a0o0 mmoii OyTTs [1].

Huszky MeTommk KOHIENTyalbHOTO aHaji3y, 3a-
CTOCOBAHMX Y HAIIOMY IOCIIIKEHHi, IPEACTABICHO
y TOE€JHAHHI 3 METOJOM CEMaHTHKO-KOIHITUBHOT'O
MOJISJIFOBAHHS: IHCTPYMEHTapili Teopii KOHIENTyalb-
HOl MeTadopH, MPOUETYypPH MOOYTOBH MEHTATbHUX
MPOCTOPIB 1 MeEpeX KOHIIeNTYyalbHOI iHTerpaii,
SIKMH 3aCTOCOBAHO JUIsi PEKOHCTPYIOBAHHS IMOCTHY-
HO MEPEOCMHUCIICHUX KOHIIENTyalbHUX MeTadop, 110
CKJIQJIAI0Th MiATPYHTS aBTOPCHKOT TPOTIEiKH 1 hopmy-
I0Th 00pa3HO-aCOIiaTUBHUI 1HBEHTAp OYYIHEHOTO
OayeHHs1 00’ €KTiB.

VY psizii TOCIHIIKEHB CIIOCTEPIraeThCs SBHIIE TIepe-
TBOPCHHS 0a30BUX KOHIIENTYaJIbHUX TPOIIiB, 30KpeMa
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Metadop, y OLIBII CKIaIHI KOHIIENTYyalbHI YTBOPEH-
HA, SIKi (POPMYIOTh CEMaHTUYIHUHN TPOCTIP XYIOKHBO-
ro Tekcty. 3. Knoseuern [ 10] Bumiise 9OTUPH OCHOBHI
KOTHITHBHI MEXaHI3MH ITOETUIHOTO IIEPEOCMHUCICHHS
0a30BUX KOHIENTyaTbHUX MeTadop: 1) poswuperns
(extension), O TiepenOadae TIOSBY B KOHIIETITOC-
depi mxepena o0pazy ITOMATKOBOTO KOHIIEIITYaJIh-
HOTO CKJIaJHUKAa YW CKJIQOHUKIB; 2) HApOWy8aHHs
(elaboration), 0OCHOBY SKOTO CKJaJa€ 3MiHA paKyp-
Cy KoHImentyamiszamii; 3) nocounanns (combination),
ske 0a3y€eThCsl HA OJHOYACHIN aKTWBaIlii, HaKJIaqaH-
Hi JEKUTHPKOX 0a30BUX KOHIICNITyalbHUX MeTadop;
4) nepeenso (questioning), MeTa SIKOTO TIOCTABUTH TTi ]
CYMHIB IpUHHATHICTH 200 1opedHicTh MeTadop, 30e-
pPEeXEHUX y TIOBCIKACHHIN CBIJOMOCTI.

VY nmepmmx TphOX BHUMAJIKaX XYIOKHBOTO Mepe-
ocMUcCIIeHHsT MeTadop, y pasi iX po3mupeHHs, Hapo-
IIyBaHHS YW TOE€JHAHHS, KOHIENTYalbHUH acrekT
OYyJHEHUX 00pa3iB HE BUXOAMTH 32 MEXI CTEPTHUX
MeTadop, Ha BIIMiHY BiJl THX KOHTEKCTIB, Ji¢ 0a3o0-
Bi KOHIIENTYallbHI MeTadopH 3a3HAIOTH JIOKOPIHHOTO
nepensiay. AHalli3yloun KOHLENTyallbHi MetadopH,
JI.I. BenexoBa BuiIsiE€ JIHTBOKOTHITHBHI OTIeparrii
poswupenns, cneyianizayii, moougikayii Ta JIHT-
BOKOTHITHBHI MPOLCIYPH mparchopmayii, yzaeaib-
HenHs Ta konkpemuzayii [1; 2; 3], neski 3 skux 0ys10
Hajalli 3aCTOCOBAHO y HAIIOMY JOCIHipKeHHI. Jljis
KOHCTPYIOBAaHHSI MEPEOCMUCIICHUX (OKa310HAIbLHUX)
MeTadop TaKoXK 3aTy4aloTh IPUHOMU 38VIICEHHS, NO-
Kpawjanms, nocipuieHns Ta noeonanus [9].

Po3rmnsiHeMo Ha HaWOULIBII XapaKTepHUX MPHKIIA-
nax, ki MeTa(opuuHi NEepeTBOPEHHS, BUIIyUYCHI 3a
JIOTIOMOTOF0 JIIHTBOKOTHITUBHUX OIEpaIliid 1 mporie-
yp, GOpMYIOTH HOBI CMUCIIM CIIOBECHUX OUYJHEHUX
o0paziB. 30kpemMa, y mpoaHalizoBaHUX (pparmMeHTax
Tekcty i3 TBOpiB P. bpenbepi (“Dandelion Wine”,
“Death and the Maiden”, “The Emissary”, “The Dog
in The Red Bandana”) BinOyBaeTbcst mepeoCcMUCIICH-
HSl TIOHSTTSI «CMEPTby». Tak, HaNpHUKIad, AJs JIIOACH
MOXMJIOTO BiKy CMEPTh CX0a Ha CIIOKiiiHEe Mope, Ha
BIJIMOYMHOK Bif KUTTS: Deeper in the warm snow hill
she turned her head upon her pillow. That was better.
Now, yes, now she saw the death shaping in her mind
quietly, and with serenity like a sea moving along and
endless and self-refreshing shore. Now she let the old
dream touch and lift her from the snow and drift her
above the scarce-remembered bed [MCS].

Konnenryansna meragopa CMEPTH € MOPE
(DEATH IS A SEA) kowkpemusye TpPOTOTHIIOBY
konuentyanbHy cxemy CMEPThH € BOJAHHU 110-
TIK, y skiii xonnent BOJHWU TIOTIK y3arans-
HIOE 3MICT ciioBa «Mope». Llfo imero Ha BepOanmbHO-
My PiBHI BTLTIO€ KOMIUIEKC CTHIIICTHYHUX MTPHIOMIB:
aBTOPCHbKE TIOPIBHSHHS Serenity like a sea moving
along an endless and self-refreshing shore; emiter
scarce-remembered bed BIy4HO XapakTepu3ye CTaH
MIDXK CHOM 1 JIMCHICTIO, IO TIEPEIy€e CHY; PO3TOPHY-
Ta MeTadopa SK OAUH i3 0a30BUX 3ac00iB peaizaril

O4y/HEHOTO OadeHHs1 a0CTpaKTHUX sBHII she let the
old dream touch and lift her from the snow and drift
her above the scarce-remembered bed.

Y pesynbrari  KOHUENTyanbHa  MeTado-
pa CMEPTH € BOJHWU IIOTIK — CMEPTH
€ MOPE 3a3Hae 3MiH IDISXOM 3aly4deHHs JIIHTBO-
KOTHITUBHUX OTI€PAIH posuupenHs Ta cneyianizayii
CMEPTb € ABCTPAKTHE IIOHATTA (DEATH
IS AN ABSTRACT NOTION) —- CMEPTH € COH
(DEATH IS A DREAM). Buny4aemo mpuxoBaHUI
CMHCIT CJIOBECHOTO YYyIHEHOro 00pa3y TakuM Yu-
HOM: cCMepmb — ye me, wo 6auamsy yei CHi.

VY mnogicti “Dandelion Wine” P. bpenbepi inTep-
MIpeTye Ta KOHKPETHU3YE CMEpPTh 4epe3 KUTTSA, Ha-
TTOBHEHE xkaxoM: Life was a horror lived in the mat
night, when at all sides sanity, marriage, children,
happiness, were threatened by an ogre called Death
[DW]. Atmocdepa cTpaxy BTiJIEHA 3a TOTIOMOTOIO
iMeHHUKa horror. Taka mepcoHidikaiss KOHKPETU3YE
TIOYYTTSI CTpaxy, 1o OKuBae — a horror lived. Hakma-
nmauHsa koHnmentyarbHHX cxeM CMEPTH € CTPAX
(DEATH IS A HORROW) + CMEPTbH € BEIJIE-
TEHB (DEATH IS AN OGRE) life was <...> an ogre
called Death ne:xuTh B OCHOBI JIIHTBOCTHIJTICTHYHOTO
npuiioMy — aHTporioMopdHoi MeTadopu, sKa MmiacH-
JIIO€ BITUYTTS HEOE3MeKH, a BUPaKEHHS CMepTi 3a
JIOTIOMOTOIO TinepOoiIn YBUPA3HIOE ii BeTUY Ta MO-
TYTHICTb.

OuynHeHHH TOIISJ HA CMEpPTh PEalli3yeThes B
onoBifganni “Death and the Maiden” yepe3 aHTpo-
MOLEHTPUYHUH pakypc CIpUHHATTS 90-TiTHBOT JKiH-
KM, II0 TPOTHUCTABISEThCS OaxxaHHIO XUTH: Death,
1 know you, you come today in the shape of a girl. But
1 see the bones behind the freckles. I see you. Death.
Death, get away! [SS].

CMepTh SIK OJIIOZIHEHA 0co0a «IOKa3ye» I0He KO-
XaHHS JKIHKH — MOJIOJIOTO XJIOTILSI, SIKMH 3aBOPOXKYE
CTOTaJaMu TIPO HIACIHBY IOHICTb, TOPTAIOYN KapTH-
HU 3 MUHYJIOTO, JI¢ BOHA — BPOJIJIMBA, YCMIXHEHA JIi-
BunHa: She was on the porch, quick as a bird. The
sunlight struck full upon her. She stood as someone
on a stage, in a single revealing motion, come from
the dark. Then, down the steps, she threw her hand
to catch his [SS]. Y KIHKH € JHIIE IBAIIATh YOTHU-
U TOIIMHMU, 1100 MOMIITYBAaTUCS BECHOK Ta 3€JICHUM
CaJioM, sIKi B OTIOBiJIaHHI CHMBOJTI3YIOTh MOJIOJIICTb.

CrnoBecHuil 00pa3 «MOJIOMICTh» Ma€ KOHIICTI-
TyaJbHE TWIAIPYHTS 1 KOHKpemu3ye TPOTOTHUIIOBY
koHuentyansny meragopy MOJIOHAICTh € YAC
(YOUTH IS TIME) — MOJIOAICTh € MUTh
(YOUTH IS AMOMENT). Y pe3ynbTari BUIy4aeMo
MIPUXOBAHUK CMHCI, IO BifoOpa)kae aBTOPCHKY iH-
TEHIII0: NOMPIOHO YIHY8AMU KOICHY MUMb HCUMMSL,
OCKIbKU MONOOICMb — Ye Pit MUMMESBA, A He BIUHA.

B omnosinanusx P. Bpenoepi “The Emissary” Ta
“The Dog in The Red Bandana” cobaka — 1ie cum-
BOJIIUHUI 00pa3, OCKINIBKK BiH 300paKyeTbcs SK
MPOBICHUK cMepTi. PekoHCTpyroeMo 6a30By KOHLIEH-
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TyansHy Metapopuuny cxemy CMEPTh € XXUBHWIM
OB’E€EKT (DEATH IS A LIVING OBJECT): Dogs not
only know what life is, but sense and consider death
[SS]. Takwmii MeTadOpUIHUI OTIHIC TiAKPECITIOE, IO ITi
icrotn 6e3 rpixa. B 000x omoBimaHHIX cobaka mpe/-
CTaBJICHUM SIK APYT, SKUH CYNPOBOKYE TOJOBHHUX
TepOoiB-IiTEeH 10 caMOi CMEPTI, PATYIOUH iX Big OoJic-
HUX CTpaxkJaHb. Ha Hamry AyMKy, Take CIpUHHSTTS
Monuikye apXeTHITHI YSIBICHHS PO CMEPTh, alKe
TITH CIIPUUMAIOTH 11 HE 3 OCTPaXOM, a CIIOKIHHO.

Omnogimanns “The Emissary” posmoBigae mpo
Tpariydy iCTOPIf0 NECSITHPIYHOTO XJIOIMYUKA Ha iM s
Maprin, skuii He Moke xonuTH. Cobaka — 1e Horo
BipHuii npyr: Dog told as he always told. Lying
there, Martin found autumn as in the old days before
sickness bleached him white on his bed. Here was
his contact, his carry-all, the quick-moving part of
himself he sent with a yell to run and return, circle
and scent, collect and deliver the time and texture of
worlds in town, country, by creek, river, lake, down-
cellar, up attic, in closet or coal-bin [MCS].

OuynHeHuii 00pa3 cMepTi PEKOHCTPYIOETHCS 3a
JIOTIOMOTOI0 KOHIIETITYaJIbHOI MeTadopH, sika 3a3Ha-
na xouxkpemuzayii CMEPTb € CTAH (DEATH IS
A STATE) — CMEPTH € XBOPOFA (DEATH IS
SICKNESS) 3a paxyHOK CTHIICTHUYHHUX 3acO0iB: aH-
Tporiomopduux meradop: dog told as he always told,
Martin found autumn; before sickness bleached him
white, OpiBHAHHS autumn as in the old days before
sickness, 110 BHpaka€ CIIOTaAM XJOMYUKa Mpo Oe3-
TypOOTHUI mepiox JUTUHCTBA, KOJIM BiH HE XBOPIB.
Jo iHImUX BUpa)XallbHUX 3aco0iB, M0 iHTEHCH(DIKY-
I0Th CJIOBECHHUH OYYTHEHUH 00pa3 cMepTi, HAJISKUTh
iHBepcis: here was his contact. I1i1BHIIIEHOT eMOTHUB-
HOCTi 00pa3y A0JaroTh TakKi aTpUOYTHUBHI KOMIIOHEH-
T konuenry-pedpepenty CMEPTD, six nemumnyuicmo,
HegiooMIicmb, 8IYHUL CNOKI.

Cobaxka — 11e m100ajabHUI CUMBOJI B OIOBIIAHHIX
P. Bpen6epi. YaBneHus mpo codaky sk BIpHOTO i THJTb-
HOTO Apyra Oynao TpaguuidHuM y €Bpomi. B ouynne-
HO MapKOBaHOMY KOHTEKCTi JIEKCHKa, TOB’si3aHa 3i
cMepTio 1 paeM (the dogs would instantly run to stand
by Saint Peter and help admit the sinful beast), nepe-
TUHAETHCS 3 ACOIAIISIMH ITPO YHCTOTY IIUX CTBOPiHBb
(they are without sin) 1 6a3yeTbcs Ha aHTHTE31, IO
MTOPOJDKYE IPOTHPIYUSl B OCMHCIICHHI 00pa3y coOaku.

bazoBi konnentyansHi Metadgopu CMEPTDH
€ THUIIA (DEATH IS SILENCE), CMEPTH €
XOJIO (DEATH IS COLD) pexoHCTpYIOIOThCS B
MapKOBaHOMY KOHTEKCTi, BTLTIOIOUH iJIef0 PO Bij-
CYTHICTh Y XJIOMYMKA CTpaxy mnepen cMmeptio: Dead,
which meant cold to Martin, which meant silence
and whiteness and winter come long before its time.
Dead, silent, cold, white. The thoughts circled round,
blew down, and settled in whispers [MCS].

3aBASKMA JIIHTBOKOTHITHBHUM TIpHAOMaM MoOu-
¢hixayii BinOyBaeTbCs pyHHYBaHHSA apXETUITHUX KOH-
HENTyaJbHUX CXEM, OCKUTBKU CMEPTh CIIPUHAMAETHCS

Kpi3b MPHU3MY OLIOTO KOJIBOPY SK CHMBOJI YHCTOTH
TUTSYOTO CIPUHHATTS, SK Tepiox 0e3TypOOTHOCTI
ta ciokoto — CMEPTDH € OUMIIEHHS (DEATH IS
WHITENESS).

[Iparmarnyna crpsimoBaHicTh poMaHy B. Bymbd
“Mrs Dalloway” peamizyeTbcst depe3 TpareniiiHe
MIPOTUCTABIICHHS >KUTTA Ta cMepTi. [onoBHI repoi
Cenrrimyc Cwmit ta Knapic [lenmoyeir — He3Haiiowmi,
asie TXHE JKUTTS MPOTIKa€ B OJHHUX IPOCTOPOBO-Ya-
coBuX mpomikkax. CMepTh cipuiimMaeTbess CenTimy-
coM sik cBoOoma: There was a luxury in it <...> to die
alone, a freedom which the attached can never know
[MD], a imest caMoryOCTBa 3ByYUTH IJIT HHOTO SIK BH-
KJIMK HaBKOJIMIIIHBOMY CBITY.

KonTpacTuBHE OCMHCICHHS TOJIOBHHX O0pa3iB
(OKUTTSD» VS «CMEPTh» B OUYIHEHO MAPKOBAHUX KOH-
TEeKCTax MiAKPECITIOE i1eto Toro, o Kiapica mo36as-
JIeHa TaKoi MOKJINBOCTI. BoHa mokapana i mpupeueHa
Ha XUTTS, 0 CTAJIO I Hel TsarapeM: Life was her
disaster — her disgrace. It was her punishment to see
sink and disappear here a man, there a woman, in this
profound darkness, and she forced to stand here in
her evening dress [MD].

B ocHOBi ouymHEeHOTO 00pasy <GKUTTSD JEKUTh
koHBeHIIHHA MetadopuuHa cxema XUTTA — LE
SABUILIE (LIFE IS PHENOMENON), ske mus-
XOM 3aIydeHHS MPUHOMY nepeensdy 3a3HA€ 3MIH —
KUTTA € KATACTPO®A (LIFE IS A DISASTER);
KUTTA € TOKAPAHHSA (LIFE IS PUNISHMENT);
XKUTTA € TEMPABA (LIFE IS DARKNESS) i Bene
70 TIOSIBM JIOIATKOBHX KOHIIENTYaJbHHX CXEM, SIKi
PO3KpUBaKOTh 00pa3. 30KpeMa, BIIXUIICHHS Bij| 0a30-
BOT KOHIICTITYaJIbHOT MeTa(opy MPOBOKYE 3MIHHU B ap-
XETUITHOMY YSIBIICHHI TIPO JKUTTS, IO OCMHCITIOETHCS
HeOaKaHHSIM KHUTH, IOKapaHHsIM Ta HeMHJIicTio. [To-
KuJaroun cBiT, CenTiMyc MpOTUCTABIISIE YKUTTSI CMEp-
Ti, KHJA€ BUKJIUK JIFOACHKIHA CAMOTHOCTI, SKa ITOIVIN-
HAa€ JIOJICH, 3anuiiatoun ix oe3aymaumu: Death was
defiance, death was an attempt to communicate, there
was an embrace in Death [MD].

CMEPTD y KOHTEKCTI pO3MISAaeThes SIK IIOCH
ruboKe, BiuHe Ta HeAgocshkue. [1IasxoM TIHrBOKOTHi-
TUBHOI omeparlii posuiuperHs PEKOHCTPYHOEMO KOH-
nentyanbHy cxemy CMEPTH € CTAH (DEATH IS A
STATE) — CMEPTbH — IE CTOCYHKMU 3 IHIIHN-
MU (DEATH IS RELATIONSHIPS), sika 3a3Hae ne-
peanady, TOOTO OdyIHEHHH 00pa3 «CMEpTb» CIPHI-
MAa€ThCS SIK HOBA CXOIMHKA JJISl TOAAJBIIOTO KHUTTSL.
Buiydyaemo npuxoBaHMiI CMHCI 00pa3zy «CMEpThb»
TaKUM YHHOM: cMepmyb — ye He mpaziune asuuje, d
npacHeHHs JOUHU Oymu 8iIbHOW, MOOMO WACTU-
siutor 6 obimax cmepmi (there was an embrace in
Death).

VY crnoBecHomy ouynHeHOMY oOpasi death is the
city below i3 pomany M. Kanninrema «lomuHm»
MIPOTOTHUIIOBY KOoHIenTyanbHy Meradhopy CMEPTH
€PYX(DEATHISMOVEMENTTO UNSPECIFIED
END-POINT) tpaHchopMOBaHO MUISXOM JIIHI'BO-
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KOTHITUBHOI orieparii cneyianizayii B MeTadhOpuiIHy
rxoHnentyaitpHy cxemy CMEPTDH € BTEHA (DEATH
IS ESCAPE). IIpudyomy B ouymHeHOMY 00pa3i BKa3y-
€ThCA il KiHTIeBa TouKa: <...> death is the city below,
which Mrs. Dalloway loves and fears and which she
wants, in some way, to walk into so deeply she will
never find her way back again [TH]. 1o Toro * 1
CXeMa pO3ITUPIOETHCS 3aBISIKH OIIHIII TOJIOBHOI Te-
poiHi she loves and fears, Mo Hamae TOTATKOBOI 03-
HaKW CKIIQJIHUKY [APUHU METH cMepmb — Oopomboa.
IHakme kakydu, BHACTINOK PO3IIHpPEHHS MeTado-
pHYHA KOHIIEITyaJlbHa CXeMa CIIOBECHOTO OYYyTHEHO-
ro oopa3y moxke Oytu pernpeserroBana sk CMEPTb
€ HEITEPEBOPHE BAXKAHHS BTEUI.

st ocMucneHHST 00pa3y «KOXaHHS» TIpOoaHai-
3yEMO MapKOBaHI KOHTEKCTH B onoBinanHi B. Bynbsg
“Together and Apart”: Off all things, nothing is so
strange as human intercource, her dislike being
now nothing short of the most intense and rapturous
love, but directly the word “love” occurred to her,
she rejected it, thinking again how obscure the mind
was <..> these alternations of pain and pleasure
<...> this violation of trust, and seeking some decent
acknowledged and burial form [HH].

JIIHrBOCTHJIICTHYHI ~ 3aCO0HM, 10 peali3ylOTh
OYYJHEHHS, BKIIOYAIOTh OpHTiHAIBHI MeTadopu
she soused herself again in the deep satisfactory
possession, Fibres of her were floated capriciously
this way and that, like the tentacles of a sea anemone,
the old ecstasy of life; for it was unpleasant; this
violation of trust i MalTh CIHiIbHY KOHIENTYaJIbHY
cxemy KOXAHHSI € ABCTPAKTHE TIOHSITTS
(LOVE IS AN ABSTRACT NOTION), sixa nuisxom
3aJTy94eHHS JTIHTBOKOTHITUBHHUX MPOLEAYD 1 NPUIHOMiB
3a3Haja 3MiH:

— noxkpawanna: KOXAHHS € YAPU (LOVE IS
A SPELL) and they felt as if an enchanter had freed
them);

— sevacenns: KOXAHHSA € PIY (LOVE IS A
THING) — KOXAHHSI — I[IE BOJIOATHHA (LOVE
IS A POSSESSION) but she soused herself again in
the deep satisfactory possession, feeling that what
with this and the moon (music that was, the moon),
she could afford to leave this man <...>;

— nokpawanusn: KOXAHHS € ®IEPU (LOVE IS
FIBRES) Fibres of her were floated capriciously this
way and that, like the tentacles of a sea anemone, now
thrilled, now snubbed, and her brain, miles away,
cool and distant, up in the air;

— nozipwenns: KOXAHHS € HEITOCTIVHICTh
(LOVE IS INSTABILITY) the old ecstasy of life, its
invincible assault; for it was unpleasant, at the same
time that it rejoiced and rejuvenated, .

— nepeanady KOXAHHA € CIIPUMHATTA
(LOVE IS PERCEPTION) and filled the veins and
nerves with threads of ice and fire; it was terrifying;

— zeyacennsi: KOXAHHS € TAEMHUIA
(LOVE IS A SECRET) and the instant need they
were both under to cover up what was so desolating
and degrading to human nature that everyone tried to
bury it decently from sight [HH].

Konnenrtyansaa meradopa SK JTIHTBOKOTHITUBHE
MIATPYHTS peati3alii OuyAHEeHHS YMOXIINBIIOE BUSB-
JICHHSI JTOJIATKOBUX aTpuOyTiB KOHIENTY-pedepeHTy
KOXAHHS: nenocmitinicms, necmitikicms, 3ayapy-
BAHMA, 3aNAJl, HACON00A, WEUOKONTUHHICIb, HEMUHY-
yicmo, 3ax6am, MAaEMHUYICINb, 302A0K08ICINb.

VY mporieci 10CHiPKEHHS! BCTAHOBJICHO, 110 MOX-
JIUBI PO3XO/DKEHHSI HA MEHTAIILHOMY PiBHI, SIKi MO-
KyTh (OpPMYBaTHCS y TIEBHHX XYJIOXKHIX KOHTEK-
CTaX, BUMAararoTh PO3IVISIY CIOBECHUX OYYIHEHHUX
00pa3iB gK TaKWX, [0 MAIOTh KOTHITHBHE M AT PYHTSL.
TakuM YMHOM, OOpa3HMil TPOCTIp MpeACTaBIIC-
HUX XyaoxHiX TekcTiB B. Bynwsd, P. Bpenbepi ta
M. KanHiHremMa penpe3eHTOBaHHWH KOHIICTITYallb-
mumu cxemamu CMEPTb € MOPE, CMEPTbH
€ BEJIETEHb, CMEPTH € COH, CMEPTb
€ HEIIEPEBOPHE BAXXAHHS BTEYI, CMEPTb
€ XBOPOBA, CMEPTb € XOJIOH; XUTTA
€ TEMPABA, XKUTTA € KATACTPO®A, XUT-
T4 € IOKAPAHHA; KOXAHHA € TAEMHULA,
KOXAHHS € HENOCTIMHICTb, KOXAHHS
€ UAPU, KOXAHHA € ®IbPU, KOXAHHA € P14
Ta 1HIII, SIK1 i BIVIMBOM JIHTBOKOTHITUBHUX OIIE-
pauiii poswmwumpeHHs, creuiaiizamii, mMoaudikamii;
IpUIOMIB 1 Ipouenyp TpaHncopmarii, y3araabHeH-
HSl 1 KOHKpeTH3amii, 3a3HaloTh pi3HUX MeTadopud-
HUX [IEPETBOPCHb.

JIiHrBOKOTHITHBHI omepatii 1 mpoueaypu Moxudi-
Kamii K KOTHITUBHE HiAIPYHTS OUyIHEHHX 0Opas3iB
HaiOueIn BracTuBi npo3i P. Bpendepi, po3mmpen-
HS Ta CreLianizalis XxapakTepHi 1y Masioi nposu B.
Bynbd Ta nmpozu M. Kanninrema, siki OpuBOAATH 110
3MiHU apXETHIHUX YSIBJICHb MPO JIIOAUHY 1 HABKOJIH-
IIHIA CBIT, 3yMOBIICHUX BIJIXWJIEHHSM BiJ 0a30BHX
KOHIICTITYaIbHUX MeTadop, YTUIEHHX y uX o0pa3ax.
[lepcnexkTrBOIO MOJANBIINX JOCTIHKEHb BBaXKAEMO
iX BIATBOPEHHS Ha MaTepiaji MOSeTHYHUX TEKCTIB.
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