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REPRESENTATION OF THE LINGUISTIC AND CREATIVE PERSONALITY
OF THE AUTHOR IN THE ENGLISH-LANGUAGE CHILDREN’S POETIC TEXTS

Anna Pikalova!

Abstract

This article is devoted to the identification of the main features of the linguistic personality of the author, which are represented
in the English-language children’s poetic texts. The linguistic personality of the children’s poet is determined as a combination
of abilities, characteristics, talent and ability of the author. The linguistic personality of the children’s poet is distinguished by
the possession of highly developed linguistic competence, the perfect knowledge of the literary language, selection and use of
the linguistic means in accordance with the aim, the ability to create rhymed texts with a clear rhythmic organization, awareness
of children’s psychophysiology. It determines the author’s originality of linguistic creative activity. Any creativity is impossible
without imagination, which is why creativity is characterized as a complex mental process associated with the peculiarities, inter-
ests, abilities of the individual. Imagination of the children's poet is constantly working, creating for children. The children's poet
creates new images that are comprehensible to the children's perception, based on the background knowledge of the recipients, with
an orientation towards their emotional sphere. The language game is one of the types of linguistic and creative activity. The most
typical examples of language game in the text space of children's poems are the sound vocalization (alliteration, onomatopoeia)
and repetitions that are verbalized at different language levels. The creativity of the linguistic personality of the children’s poet is
due to the rhyming skills, the skill to create children's poetry, which actualize the linguistic and creative process, the result of which
are children's poetic texts, created by a linguistic and creative personality who possesses a high level of linguistic competence.
The creative environment covers the children's readership with all its peculiarities and is due to the linguistic and cultural context.
The structure of the creativity of the linguistic personality of the children's poet covers motivational, emotional, intellectual,

communicative, and other peculiarities.
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1. Introduction. The problem of studying the phe-
nomenon of linguistic personality is one of the most
comprehensive and multi-vectored in the field of
modern linguistics, getting categorical status. A group
of scientists works on the problem of the study of the
linguistic personality (M.M. Bahtin?, G.I. Bogin’®,
1.O. Golubovska*, V.I. Karasik®, Yu.N. Karaulov®,
T.A. Kosmeda’, V.V. Krasnyih®, N.V. Petlyuchen-
ko’, K.F. Sedov'’, L.L. Slavova'l, S.G. Vorkachev'?
and others).
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The wide use of the term "linguistic personality"
is associated with the synthetic nature of this concept,
which actualizes the interdisciplinarity of modern
human studies, the integration of humanitarian disci-
plines, in particular the integration of various branch-
es of linguistics in the study of this term.

The study of author’s speech becomes a source
for getting ideas about the personality of the writ-
er’’. Establishing the relationship between speech
and the personality who produces it, allows to get
an idea of the specific features of the author idio-
style, about the psychological features of the writ-
er's personality.

Many scientific researches are devoted to the
study of the writer’s personality, the consideration of
the peculiarities of the individual authors’ speech, the
discovery of the author's image in the literary work.
Among this wide range of scientific works, the study
of the linguistic personality of the author of children's
poetic texts turns out to be little researched in modern
linguistics. This focus accounts for the relevance of
the study for the present-day linguistics.

A linguistic person is considered as a complex
of person’s abilities and characteristics, which de-
termine his/her creation and perception of linguistic
works (texts)!*. Description and reproduction of the
linguistic personality of a real person is a rather dif-
ficult task. An attempt to create a portrait of the lin-
guistic personality of the author of a literary work as

© A. Pikalova, 2018



Odessa linguistic journal Ne 11, 2018

45

a creative individuality appears to be important both
in theoretical and practical aspects.

The linguistic personality is a person expressed
in the language (the texts) and through the language,
this person, which is reconstructed in the own main
features on the basis of linguistic means'>.

In the universal model of the linguistic personali-
ty of the poetic text’s author, individual and national
variants are distinguished'®. The authors of the liter-
ary texts are researched in the projection of the com-
pound linguistic personality that creates in a certain
society, culture, representing fragments of the na-
tional and conceptual pictures of the world!”. Based
on these positions, particular attention is required to
study the peculiarities of the verbalization of the com-
pound linguistic personality in the English-language
children's poetic texts.

The purpose of this article is to identify the main
features of the linguistic personality of the poet,
whose works are devoted to children, in the aspect of
his/her creative activity.

The purpose of the work involves solving the fol-
lowing tasks: to find out the specifics and linguistic
parameters of the peculiarities of the linguistic and
creative activity of the children’s poet; to identi-
fy verbal and non-verbal ways of representation of
linguistic creativity in children's poetic discourse; to
characterize the specificity of linguistic means of ver-
balization of the linguistic and creative activity of the
linguistic personality of the children’s poet.

The object of the study are the peculiarities of the
linguistic and creative activity of the children’s poet.
The subject of study are ways of verbalization of the
linguistic creativity of the author, which are repre-
sented in the children's poetic discourse.

Background and motivation. Such scholars, as
V.V. Vinogradov, G.O. Vinokur, M.M. Bahtin, and
others deal problems of the author’s research as a cat-
egory of linguistic analysis.

V.V. Vinogradov considers authorship in connec-
tion with the individual selection and use of linguis-
tic means (lexical-semantic and syntactic), passing
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the author's attitude to the content of the work'®.
M.M. Bahtin defines the author "as the carrier of an
act of artistic vision and creativity"". G.O. Vinokur
understands the linguistic personality of the writer as
a personality, expressed in the language of the literary
text®. In accordance with the conception offered by
B.O. Korman, the author is "the subject (carrier) of
world attitude, the expression of which is the whole
work or their complex"?!. The author is determined as
a real linguistic personality involved in creative lin-
guistic activity, the result of which is literary text*.

2. Methodology.

2.1. Methods. The following methods of linguis-
tic analysis have been used to achieve the purpose and
to solve the tasks: descriptive (for the representation
of the main work material); hypothetical-deductive,
which determined the selection of actual material,;
method of analysis of vocabulary definitions (for re-
vealing features of linguistic means of verbalization
of linguistic creativity); the method of linguistic and
stylistic analysis (to establish the peculiarities of the
use of linguistic means of expression of linguistic
creativity of the children’s poet, which are represent-
ed in the author's speech); the method of contextual
analysis (to determine the influence of linguistic and
extra-linguistic factors on the content and the prag-
matic condition of the emergence of linguistic crea-
tivity of the children’s poet).

2.2. The material of the research are children's
poetry of such authors as Julia Donaldson, Edward
Lear, Kenn Nesbitt, Jack Prelutsky, Sheldon Sil-
verstein, Dr. Seuss, whose poetry devoted to chil-
dren. The total quantity of the poetic texts are 215.
Among them there are 58 poems by Julia Donaldson,
42 — Edward Lear, 67 — Kenn Nesbitt, 34 — Jack Pre-
lutsky, 21 — Sheldon Silverstein, 14 — Dr. Seuss.

2.3. Techniques of research. Different terms are
distinguished on the designation of the linguistic per-
sonality: "the person who speaks" (N.D. Arutyuno-
va?®), "the linguistic personality" (Yu.M. Karaulov?*),
"speech personality" (V.I. Karasik®), "communica-
tive personality" (V.V. Krasnyih*). In our work, we
use the notions of "linguistic personality", as a per-
sonality who represents himself / herself in speech
activity, has a certain set of knowledge and ideas.
Since the speech personality is a personality who re-
alizes himself / herself in communication, choosing
the certain linguistic and extra-linguistic means, this
personality can be included in the structure of the
linguistic person in accordance with paradigmatic
relations; whereas the communicative personality is
a concrete manifestation of the linguistic personality
in the situation of communication?’. We are dealing
with a linguistic personality, which is confirmed by
the fact that the linguistic personality is considered in
written discourse (in the literary text).

The linguistic identity of the writer is manifested
in the works created by the author?®. The linguistic
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personality of the writer (poet and / or prose writer)
is considered as a personality who has a high level of
linguistic competence, has the ability to literary work
and artistic communication, endowed with a special
perception of the surrounding reality and can use one
or two forms of verbal art — poetic and / or prose®.

3. Results and Discussion.

3.1. The main material. The linguistic personali-
ty of the children’s poet is defined as a combination of
abilities, characteristics, talent and ability of the carri-
er of a particular language, which determine the crea-
tion of the author of poetic texts devoted to children.

The children's poet represents a certain linguistic
culture, within which he creates his poetic texts for
the children's readership. Based on the analysis of lin-
guistic peculiarities of the author's speech, represent-
ed in poetic texts reflecting the author's vision of the
surrounding reality (the picture of the world) in order
to achieve specific aims, the linguistic personality of
the poet is described.

It is clear that the linguistic personality of the
children’s poet is distinguished by the possession of
highly developed linguistic competence, the perfect
knowledge of the literary language, selection and use
of the linguistic means in accordance with the aim,
the ability to create rhymed texts with a clear rhyth-
mic organization, awareness of children’s psycho-
physiology. It determines the author’s originality of
linguistic creation.

The starting point of any kind of creativity is the
ease of creating unexpected associations, represent-
ing creative imagination.

The essence of the creative linguistic identity cov-
ers two natural instincts of the individual: the person
who creates (homo creans), and the man who speaks
(homo loquens). Linguistic creativity is inalienable
property of a person, represented not only in the abil-
ity to create linguistic units, but also in the ability to
use various linguistic means and stylistic techniques
that update the language game.

As for the creativity of the children's poet, his im-
agination correlates with the peculiarities of the chil-
dren's imagination. The author’s creativity in using
of the language achieves a high level of mastery, be-
cause he should represent the world as children see it.

Imagination, fantasy, fiction, emotions, feelings
are the source of children's poetry. Poetic texts, which
the child acquaints, play the main role in the formation
of the personality of a child. Since poetry represents
the knowledge and values that are the main factors
necessary for the perception of the surrounding world
that children learn in the process of growing up. All
this contributes to the creation of conditions for not
only the education, upbringing and development of
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children, but also for social adaptation (socialization)
and introduction to the culture of their own people
(inculturation).

Ancient Greek philosophers noted significance of
poetry in education. In their view, poetry embodies
the experience of learning and multifaceted culture,
contributes to the formation of the spirit of the Greeks.
Because of emotion, imagination and feeling, poetry
transmits existing knowledge and values, history and
traditions. They awakens the feeling with the help of
words, while developing imagination and memory.
Paul Valerie in his diaries, titled "Notebooks," notes
that the purpose of the poet is not to give the reader
his thoughts, but to awaken in him/her the emotional
state that accompanies the thought, is similar to the
author's*’. Thus, the above opinion correlates with the
fact that children's poetry is full of special emotions,
causing the recipients’ necessary feelings. The lack of
sufficient life experience and knowledge is actualized
by the presence of a large number of linguistic means
in children's poetic texts that represent the category of
emotionality. At the same time, the goal of the poet is
to help children to know the world around them and
to fill in their knowledge, shape children’s emotional
sphere and the necessary system of values. Alexan-
der Block claims that the poet, when he writes poetry,
leads to the harmony of words and sounds, gives them
a form and brings this harmony to the outside world*'.

Among the main features of children's poetic texts
are their distinct rthythmic design, rhymes, sound and
figurative expressiveness of poetic speech. All these fea-
tures activate the children's imagination, causing such
associations in the minds of the small readers, which
lead to the learning of the surrounding world, inspire
creativity. It becomes clear that this is possible through
the skillful, creative use of all the necessary linguistic
means that are in the arsenal of the children's poet.

As noted above, imagination is a good foundation
for the creation of poetic texts. Imagination is the
creation of something new because of process of the
conversion of experience. Any creativity is impossi-
ble without fantasy, which is why creativity is charac-
terized as a complex mental process associated with
the peculiarities, interests, abilities of the individual.
Poetic creation is due to the peculiarities of the indi-
vidual, which allows to understand this person as a
linguistic personality.

It is hard for people of a mature age to imagine
something unusual and start fantasizing. In this per-
spective, it is interesting to note that children's poets,
despite their age, have the ability to imagine, create
texts, in accordance with the peculiarities of the chil-
dren's perception. This confirms the opinion about the
"memory of childhood" that is associated with the au-
thors, which is directly related to the peculiarities of
the imagination of children's poets, forming the basis
of the creative component of the linguistic personali-
ty of the author.
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Imagination in general plays an important role in
any process of creativity, in particular in the artistic.
The essence of the artistic imagination is to be able
to create new images. The special power of artistic
imagination is designed to the creation of a new situa-
tion by preserving the basic requirements of viability.

Imagination is a special form of the psyche, which
is continuously connected with the human ability to
change the world, transform the reality and create a
new one.

Rubinshteyn S.L. notes that imagination is a de-
parture from experience, the transformation of an ex-
isting and generation of a new thing on this basis®.
L.S. Vyigotskiy believes that the imagination does
not repeat the impressions that have been accumulat-
ed before, but creates new ones on their basis®. In
philosophical dictionaries, imagination is interpreted
as a cognitive ability, which is the free transformation
of the cognitive image of the object in the mind or
the formation of new one*. These definitions of the
concept of "imagination" pay attention to the ability
to create new images as its essential feature of artistic
creativity, in particular poetic.

On the one hand, imagination is associated with
memory features, it is included in the thought pro-
cesses. On the other hand, imagination is both a mem-
ory and a kind of thinking. Imagination is an activity
aimed at creation of a new image, in the process of
which a variety of actions (analysis, synthesis, ab-
straction) and operations are used. Imagination as a
kind of activity requires the participation of memory
(the experience, which is the basis for transformation)
and thinking as a process of transformation.

Imagination of the children's poet is constant-
ly working, creating for children. The children's
poet creates new images that are comprehensible to
the children's perception, based on the background
knowledge of the recipients, with an orientation to-
wards their emotional sphere. This is a compound
process, which shows the creative component of the
personality of the children's poet.

The creativity of the children’s poet is determined
not only by his awareness of children’s psychology,
age-specific features and "memory of childhood".
It is related directly to the imagination of the author,
but also his/her skill and virtuosity to apply linguistic
peculiarities in order to induce the desired emotions
in the child, in general to influence on the process of
formation of the recipients’ personality. In this case,
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the talent of the children's poet operates with the lan-
guage in such a way that poetic texts are fascinating
and emotional, accessible and comprehensible to the
children's perception. Therefore, that, unnoticeably
for the child, lead to the comprehension of new con-
cepts of the world. Here we can speak of the linguistic
and creative component of the linguistic personality
of the children’s poet.

Creativity is interpreted as the general ability to
creativity. Creativity (from lat. creatio — creation) is
the ability of a person to generate unusual ideas, to
find original solutions, to deviate from traditional
patterns of thinking. Creativity is determined as the
ability to discover new ways to solve problems and
new ways of expression®. Thus, the creativity of the
linguistic personality of the children’s poet is due to
the skill of thyme, the skill to create children's poetry,
which actualize the linguistic and creative process,
the result of which are children's poetic texts, created
by a linguistic and creative personality who possess-
es a high level of linguistic competence. The creative
environment covers the children's readership with all
its peculiarities and is due to the linguistic and cultur-
al context.

Creativity — the ability to original, demanded work
that brings some benefits*®. Creativity is personal fea-
tures of creatively gifted person associated with the
creation of new material and ideal products®’.

The creativity of the children's poet is connected
with the creation of poetic texts devoted to children.
It is possible due to the rich imagination, the sense of
humour, the ability to rhyme, non-standard thinking,
memory that reproduces the impressions easily. The
product of the creative activity of the children's au-
thor are poetic texts that differ in originality and have
some advantages in the formation of the personality
of the little reader.

The frameworks of the meaning of the concept
"creativity" are wider than the concept "creative po-
tential", since the creative personality realizes creativ-
ity in innovative achievements, and creative abilities
(intellectual, aesthetic, communicative, etc.) are struc-
tural components of creativity. Creativity functions as
a single integral system. The development of creativi-
ty is due to both social and objective factors, as well as
the peculiarities of the individual structure?®®.

The individual structure of creativity includes the
combination of motivational, affective, intellectual,
aesthetic, existential, communicative, competent cre-
ative qualities and abilities that in the complex "to
index" the style of creative behaviour, provide pro-
ductivity, novelty, uniqueness of methods and results
of activity, propensity and readiness for creative con-
structive transformations in various spheres of life*.

3.2. Results. The structure of the creativity of the
linguistic personality of the children's poet covers
motivational, emotional, intellectual, aesthetic, com-
municative, and competence properties. One of the
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most expressive explicit forms of linguistic activity
of the linguistic personality is the creation of words,
which is realized in the process of creating new lin-
guistic units or in the creative rethinking of already
existing nominations.

The creative potential of the linguistic personali-
ty of the child poet is evidenced by a deviation from
stereotypical speech behaviour, which represents the
presence of a language game in the poetic speech.
A language game is represented as a violation of gen-
erally accepted canons and rules of language, through
which the maximum effect of the influence on the
reader's emotional sphere is achieved. The updating
of the language game in the text space of children's
poetry gives originality, expressiveness, and individ-
uality of poetic speech to the text. The language game
is verbalized with the help of the text-making capabil-
ities of the linguistic units on the sound, morphemic,
lexical and syntactic levels.

The process of language game is defined as the
conscious intervention of the linguistic personality in
the processes of using the language and the use of the
asymmetry of the linguistic sign®.

A language game is defined as the creative process
of generation, expression and transformation of peo-
ple’s thoughts to each other*'.

The language game is one of the types of linguistic
and creative activity. The most typical examples of
language game in the text space of children's poems
are the sound vocalization (alliteration, onomatopoe-
ia) and repetitions that are verbalized at different lan-
guage levels.

Among the phonetic features that are verbalized in
the text space of children's poems is quite a frequen-
cy phenomenon is alliteration, which helps not only
to interest small readers, but also contributes to the
formation of their phonetic competence, for exam-
ple: "Chicka chicka. Chucka chucka." (Kenn Nesbitt
"Pitta Patta. Pitta Patta.")*.

The children's poetic texts represent sound imi-
tation, which helps to do the knowledge of the chil-
dren's audience more completely with the world in
the form of sounds, shaping the attitude and expand-
ing the experience of the little readers. For example,
in the following poetry, onomatopoeia is presented.
It introduces the animal world to children: "Goldi-
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locks ran — from three angry bears! / Grrrrr, GRR-
RRRRR, GRRRRRRRRRRRRRR!" (Julia Donaldson
"Goldilocks")*®.

Repetitions are represented in children's poetic
texts the most vividly. They affect their diversity (rep-
etition of sounds and their combinations, repetition of
words, phrases and sentences). The psychophysiolog-
ical features of children, the level of development of
their emotional sphere, and others determine this pe-
culiarity like that. In the poem "Cat in the Hat" by Dr.
Seuss, the sentence He should not be here is repeated
three times, although the poet tries to avoid the feel-
ing of imposing making some changes in the sentence
at the second repetition: "He should not be here. / He
should not be about. / He should not be here / When
your mother is out!"#,

The lexical means of expressiveness of the poet-
ic speech are author’s individual neologisms — occa-
sionalisms that can be regarded as a kind of language
game, as they are characterized by individuality, cre-
ativity, expressiveness, and dependence on the con-
text. For example, in order to compliance with the
principle of thyme, Sheldon Silverstein forms a new
word for designation a refrigerator by adding words
frigidaire: "There's a polar bear / In our Frigid-
aire —/ He likes it 'cause it's cold in there."*. In Kenn
Nebitt’s "On the Thirty Third of Januaugust"*® such
occasionalisms as eleventeen, Januaugust, Octember
are verbalized. In Edward Lear's "An Alphabet", the
bright examples of occasionalisms are represented,
with which the author uses the principle of the re-
placement of the final letter € (soundless) into the let-
ter y (its pronunciation softens the sound of the the
speech). This principle increases the emotionality
of the poetic speech: "C / C was once a little cake, /
Caky / Baky /Maky | Caky | Taky Caky, I Little Cake!"
(Edward Lear "An Alphabet")*".

Author's novelties can be an example of a lan-
guage game. Its semantic mechanisms are based on
the combination of words in order to create new ones.
In the following example, a language game is imple-
mented, where the replacement of the signs in words
is represented: "You bog down my belly / With oodles
of goo / You slide down inside / With a hullabaloo"
(Jack Prelutsky "Jellyfish stew")*.

The source of game meaning is represented in
children's poetic texts as a compound word or a com-
bination of words. Sometimes children's poets use
spoonerism in their poetic speech. So, for example, in
the verse "Runny's Garty Pames" by Sheldon Silver-
stone, in each line the poet changes the initial sounds
in the words: "When Runny Babbit's cirthday bame /
They all played a gillion mames"®. In addition, in this
verse, a language game is implemented that provides
rearranging consonant sounds, which are the first
ones of the root of the lexical unit for the designa-
tion of the children's game hopscotch = scophotch.
The name of the game kick the can in the text is repre-
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The linguistic personality of the author of
children's poetic texts

/
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Fig. 1. Structural components of the linguistic and creative personality of the children’s poet

sented not only by the replacement of consonant sounds,
but also by the transposition of words: kan the cick.

In children's poetic texts, a kind of linguistic game
is also implemented, according to which the word
division follows with its transformation by replacing
sounds similar to phonemes, letters, numbers, or oth-
er symbols, or even replacing the whole word. Here is
an example of replacing a word with one letter, which
sounds like a replacement word: "Swimming in the
swimming pool / is where I like to "B," / wearing un-
derwater goggles / so that | can "C." (Kenn Nesbitt
"Swimming Ool")>°.

The following example can serve as a graphi-
cal method, which involves replacing letters with
symbols similar to writing on replaced letters:
"1 HOP3 7H47 YOU C4N R34D 7HI15. | 1'M PR377Y
SUR3 YOU C4N." (Kenn Nesbitt "/ HOP3 7H47 YOU
C4N R34D 7H15")".

Thus, we can make the conclusion that the lan-
guage game represents not only as a formal phenome-
non, but also as the activation of imagination, memo-
1y, speech and thinking processes in the activity of the
author, which is aimed at creating children's poetic
texts. It confirms the creative component of the lin-
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31 Nesbitt 2013b

guistic personality of the author, which can be deter-
mined as a linguistic and creative personality.

3.3. Discussion. The work attempts to determine
the peculiarities of the creative activity of the chil-
dren's poet, which makes it possible to understand the
linguistic personality of the author of children's poetic
texts as linguistic and creative personality. In the dia-
gram below, the peculiarities of the linguistic person-
ality of the children’s poet have been distinguished
and structured in this study, providing the basis for
determining the linguistic and creative component of
the linguistic identity of the children’s poet (Fig. 1).

4. Conclusions. Thus, we can make the conclu-
sions that the linguistic personality of the children’s
poet is determined by a combination of abilities and
characteristics of a representative of a certain lin-
guistic cultural community, which are the movement
power in the process of creating rhymed texts devot-
ed to a wide range of children's readership. Based
on the analysis of linguistic peculiarities that are
verbalized in the children's poetic texts, we distin-
guish the diversity of language games. The language
game, which is represented in the text space of the
children's poems, appears as one of the types of lin-
guistic and creative activity. The creation of images
in the author's imagination, which is working un-
ceasingly, shows the actualization of the creative ac-
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tivity of the children’s poet. Creativity is supported
by the author’s knowledge about the world of child-
hood, the masterly use of linguistic means. This fact
testifies to the high level of language competence
of the children’s poet. The linguistic creativity of
the children's poet is actualized by creating rhymed
texts devoted to children. It is possible due to the
rich imagination, the sense of humour, non-standard
thinking, memory, intellectual potential, etc. Chil-

dren's poetic texts are the product of the linguistic
and creative activity of the author.

Perspective for further researches we see in the
thorough study of the linguistic identity of different
children's poets; the detailed analysis of the types of
language games, as one of the kinds of linguistic and
creative activity of the author of the children's poems.
The results of such analysis will make it possible to de-
sign the language games’ classification and typology.
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AHoTanis

CrarTs NpUCBsYCHA BUSIBJICHHIO OCHOBHHX 0COOINBOCTEN MOBHOT 0COOMCTOCTI aBTOpa aHINIOMOBHUX JUTSYHX MMOCTHYHUX TEKCTIB.
MoBHY 0COOUCTICTD TUTSYOTO HOETa PO3IIISIAEMO K CYKYIHICTh 31I0HOCTEH, XapaKTePHCTUK, TAIAHTY 1 XUCTY HOCIsSi KOHKPETHOT
MOBH, 1110 00YMOBIIOIOTH CTBOPEHHSI aBTOPOM MMOETHYHUX TEKCTIB, IPU3HAUYCHUX JUTs AiTeid. MOBHA 0COOUCTICTh AUTAYOTO TOeTa
BUPI3HAETHCS BOJIOJIHHAM BHCOKOPO3BHHEHOI MOBHOI KOMITETEHIIIT, JOCKOHAINMH 3HAHHSAMH JIITepPaTypHOi MOBH, BUOOPOM 1 BXKH-
BaHHSM MOBHOCTHJIICTUYHHUX 3ac00iB y BiJIOBIAHOCTI 10 METH, 3AAaTHICTIO CTBOPIOBATH PUMOBAHI TEKCTH 3 YITKOIO PUTMIYHOIO
opraizarii€io, 00i3HaHICTIO 3 AUTAUOIO NcuXo(izionorieio. 3a3HadeHe 00yMOBIIOE 1HUBITYaIbHO-aBTOPCHKY CBOEPIIHICTD JIIHT-
BOTBOpUOCTi. JKomHa TBOPYiCTh HEMOXKIIMBA 0O€3 ysBH, caMe TOMY TBOPYICTh XapaKTEPHU3YIOTh SIK CKIaTHHUK IMCUXIYHUH MpoIec,
MOB'SI3aHUIT 3 XapaKTepoM, IHTepecaMu, 3MI0HOCTIMHU 0COOMCTOCTI. YsBa TUTSAYOrO MMOETa MOCTIHHO MPAIOE, TBOPSYU JJISI TITCH.
JluTsauii moet CTBOPIOE HOBI 00pasu, 3p03yMilli AUTIYOMY CHPUIIMaHHIO, HA OCHOBI ()OHOBUX 3HAHb PELUITIEHTIB, 3 OPIEHTAIIIEI0
Ha iX emorniocdepy. Lle ckiaanuii nporec, Mo CBIAYUTH PO KPeaTHBHY CKJIAJIOBY MOBHOT OCOOMCTOCTI IUTsUOro noera. MoBHa
rpa IOCTa€ OMHUM i3 BUIB JIIHIBOKPEATHBHOI IisUTbHOCTI. HaliTHIIOBIMMMY NIpHIKIIaJaMi MOBHOI T'PH Y TEKCTOBOMY IIPOCTOPI JTH-
TSYUX BIPIIiB BUSBISETHCS 3BYKOBE 00irpaBaHHsi CIIiB (ajiTepartisi, 3ByKOHACIiyBaHH:) 1 IOBTOPH, 1110 BepOaTi3yIOThCsI Ha Pi3HUX
MOBHHX piBHSX. KpeaTHBHICTh MOBHOI 0COOMCTOCTI AUTSIYOTO IoeTa 0OyMOBJIEHA XMCTOM /IO PUMYBaHHS, MaliCTEPHICTIO CTBO-
pIOBaTH TUTAYI MOE3ii, 0 aKTyali3yl0Th MOBHOKPEATHBHUH MPOLIEC, PE3YIBTATOM SIKOTO SBISIOTHCS AUTSY1 MOSTUYHI TEKCTH, IO
TBOpPEHI JIIHI'BOKPEATHBHOIO OCOOHCTICTIO, sIKa BOJIOJI€ BUCOKMM PiBHEM MOBHOI KomreTeHuii. KpeaTnBHe cepeoBuiIe 0XoIuIoe
TUTSYY YATAIBKY ayAUTOPIIO 3 yciMa i 0COOTMBOCTAME Ta 00yMOBIICHE JIIHTBOKYJIBTYPHUM KOHTEKCTOM. CTPYKTypa KpeaTHBHOCTI
MOBHOI 0COOMCTOCTI AUTSIYOTO MMOETa OXOIUTIOE MOTHUBALIIIHI, eMOIIiHHI, IHTEJICKTyaIbHI, KOMyHIKATHBHI Ta iHIII BIaCTHBOCTI.

Kurouosi ci1oBa
JuTS49Mil OeT, MOBHA OCOOMCTICTh, MOBHA KOMITETEHIIIS, aHIJIOMOBHI JTUTS4Yi MOSTUYHI TEKCTH, YsiBa, KPEaTHBHICTh, MOBHA I'pa,
KpeaTUBHA JTisUTBHICTb.



