
lung und politischen Argumentation, von rein äußerli
chen, meistens inszenierten Merkmalen, die deswegen 
so wichtig werden, weil das Entscheidungsverhalten 
des Publikums vor allem von Impressionen und emo
tionaler Wirkung27 eines Gegenstandes abhängt. Zu 
den Eigenschaften eines potenziellen Charismatik
ers, die ihm von Anhängern zugeschrieben werden, 
gehören vor allem Echtheit, also Übereinstimmung 
von Person und Sache verbunden mit Präsenz, Elan, 
Augenblickseingebung, Eloquenz und Überzeugung
skraft in Sprechen und sogar Attraktivität. 

Im Unterschied zu dem theologischen und dem 

genuines Gottesgnadentum) konzentriert sich der 

von Botschaften, verbaler oder nonverbaler Art, ein
er Persönlichkeit sichern. Bei der Suche nach einem 
potenziellen Charismatiker aus der Initiative von 
unten muss man die  – 
Selbstdarstellungsprozesse von Aktivisten in den Me
dien – berücksichtigen. Inszeniert werden in diesem 

erwünschte Fähigkeiten (Leadership, Zukun
ftsvisionen, Problemlösungskapazitäten, Durchsetzu

usw.) von jungen oder angehenden Politikern, die bei 
den Medienrezipienten als charismatisch empfunden 
werden können. 

Bei den ersten Stichproben soll man auf solche 
Marker des Charismas in der Rede und Gestik achten, 
die zu den rein phonetischen gehören und die als pho
netisch relevante eingeschätzt werden können, wie 
z.B. Melodieverlauf, Akzentuierung, Pausenstellung, 
Rhythmus, Sprechtempo, Timbre usw. Es ist bekannt, 

annehmen und durch entsprechende Veränderungen 
wie z.B. in der Klangfarbe oder im Rhythmus sol
che Gefühle und Intentionen zum Ausdruck bringen 

und Videoschnitten aus dem modernen deutschen und 
ukrainischen politischen Diskurs im Zeitraum 1989–
2017. Forschungsergebnisse könnten ihre praktische 
Anwendung im Bereich der kontrastiven Linguistik, 
der interkulturellen Kommunikation, Diskursstudien, 
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RENDERING CULTURAL INFORMATION IN TRANSLATION:  
ENGLISH – UKRAINIAN DIRECTION

Liudmyla Slavova1, Natalia Borysenko2

Abstract

their adequate reproduction for the target receptor are considered in the paper as the ones that are of vital importance for the theory 
and practice of translation. The research is based on the assumption that translation can be viewed as intercultural communication 
which contrasts not only the languages, but cultures as well and where lack of knowledge about the cultural community results in 
misunderstanding and misinterpretation. A series of issues concerned with translation as intercultural communication is discussed. 
Cultural approach to translation developed in translation theory and practice is employed which allows taking into consideration the 

 

is one of the important problems in translation practice as the task of the translator is complicated because of the necessity to repro

Keywords
Culture, translation, intercultural communication, realia, source language, target language, compensation, pragmatic adaptation, 

1. Introduction. Intercultural communication 

national cultures communicate. Lack of knowledge 
about the interlocutor’s culture can lead to misunder
standing and misinterpretation. Translation is consid
ered to be a form of intercultural communication as 
the translator should have an ability to interpret and 

Scholars underline that in the process of transla

tance of good editions, of commentaries, and above 

sions, the turns, the tones of a work; the things, such 

as they are, without adding, diminishing, or misplac
ing; the thoughts, in their colours, their degrees, their 

copious, genteel, delicate, etc.; and the whole after a 
model which commands with rigour, and would be 
obeyed without constraint; there is required, is not as 
much genius, at least as much taste, to translate well, 
as to compose. Perhaps even more necessary” .

At the same time, the process of translation itself 
can be viewed as intercultural communication as the 
former includes an attempt to contrast not only two 

but the two cultures as well. Although the translator 
is looking for similarities between cultures, they con
stantly confront dissimilarities  acting as a special 
communication intermediary making it possible for 
the target audience to understand the message sent in 
a foreign language . As a result, the content and the 
form of the message are often changed to conform to 
the receptor culture6 and translation is viewed as cul

confront each other7. In other words, translation pre
supposes the comparison of two cultures singling out 

mon ground for the source and target cultures per
ception.

According to the prevailing view every culture and 
every language comprise a combination of universal 
component which unites any culture and is known to 
all people serving as a basis for successful intercultur

1 Doctor of Philological Sciences, Associate Professor, Taras 
Shevchenko National University of Kyiv, vul. Volodymyrska, 

2 Candidate of Philological Sciences, Associate Professor, 
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for cultural diversity in the world. The latter allows 
considering the process of translation to be a shift not 
only between two languages, but also between two 
cultures8

translation.
The aim of the paper is to specify the regulari

ties and strategies in rendering cultural information 
in English – Ukrainian translation. The object of the 
research is cultural information coded in the original 

subject of the paper is translation 
techniques of reproducing cultural information in En
glish – Ukrainian translation.

2. Methodology. Methodological principles of 
the research are based on linguistic and translation 
theories. Principles of cultural linguistics9 deal with 
the study and description of the correspondence of 
language and culture10 in their synchronic interac
tion. Such objects of cultural linguistics are of spe

which have no equivalents in another language; 2) ar
chetypes and "mythologemes", rituals, beliefs, and 

aphors and images; 7) stylistic norms; 8) speech be
havior; 9) speech etiquette11.

Methodological grounds of the research are also 
based on the principles of anthropocentrism, which 
are manifested in cultural identity, subjective inter
pretations and cognitive processes that determine 
translators’ decisions.

According to P. Newmark there are two meth
ods of translation – communicative and semantic. In 
communicative translation the translator attempts to 

readers as was produced by the original on the source 
language (SL) readers. In semantic translation the 
translator attempts, within the bare syntactic and se
mantic constraints of the TL, to reproduce the pre

of communicative and semantic translation are based 
on a narrowing of the ancient and old distinction be
tween free and literal translation12.

To reach the compromise a translator pays atten
tion to the ideas, words and their arrangement. The 
strategy of compensation is quite appropriate espe

Eugene Nida’s theory of dynamic equivalence  
also serves as a methodological basis of the research. 

to be adequate to the original when the reaction of 

2.1. Research Program comprises the following 

– to specify the theoretical grounds of the research;
– to prove that translation practice can be viewed 

as intercultural communication;
– to single out cases of cultural information pre

formation in the Ukrainian translation.
2.2. Research material.

their Ukrainian translations and English prose.
2.3. Methods of analysis. The research combines 

translation strategies employed by the translator, 
pragmatic analysis helping to compare the pragmatic 
potential of the ST and TT. Content analysis has been 
used to reveal and compare features of the original 

description of the cultural issues in the source and 

3. Results and Discussion.
3.1. Theoretical grounds of the research. In con

temporary linguistic research language is viewed as a 
cultural activity and as an instrument for organizing 
other cultural domains. 

At the same time culture structures discourses and 
socio cultural

perience the community has . The fact that culture 

important for such a branch of knowledge as trans
lation theory since translating languages we translate 
cultures as well. 

The cultural approach to translation helps under

in the source language that cannot be translated into 
the target one because in the life of the community 

phenomena which are absent from the life of any 
other community. The cultural approach is based 
on underlining that culture means patterned ways 
of thinking, feeling and reacting. These are usually 
acquired and transmitted to a younger generation by 
symbols  and are easily understood within the com
munity. It is believed that culture organizes the life of 
people structuring the way they behave, speak, use 

terns natural for every member within the community 
might look strange and inappropriate outside which 

8 Eco 2001, 17
9 Dorda 2017, Teliya 1997 
10 Maslova, 2001, Vorobyov 2008
11 Levytskyi, Borysenko, Savchuk 2011
12
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can comprise another cause of misunderstanding and 
misinterpretation. 

Furthermore, culture comprises the way of life and 
its manifestations peculiar to a certain community 
which uses a language as a means of communication 
and as a code which preserves the information about 

16. This, in its turn, leads 

is taken into account. On the other hand, language it

often ignored in translating words from one language 
to another17 which can be successfully overcome only 

communication is one in which most of the informa

transmitted part of the message. Meaning does not 

takes place. Even the meaning of words can depend 

from ‘I agree’, to ‘I am listening’, to ‘no’. Relation

and there is an emphasis on getting to know one's 

just the opposite, i.e. the mass of information is vest

18.
The concept of culture is vitally important in 

translation theory and practice as the process of trans
19. 

tion20. A Polish scholar O. Wojtasiewicz adds that the 
mechanism of translating means formulating a target 

21. In 

pragmatic potential.

singling out correspondences and gaps between lan
guages and cultures.

-
al communication in translation. Rendering inter
cultural communication of the interlocutors one of 
whom belongs to the source culture and the other one 
to a foreign culture presents a special issue in transla
tion practice as the task of the translator to reveal the 

necessity to demonstrate the relations of the source 
culture and a foreign culture to which the second in
terlocutor belongs. 

, that is to say the 
chasms that occur between the characters while a love 
story between an Englishman Jamie, played by Colin 
Firth and Aurelia, a Portuguese housekeeper, played 

  

written and directed by Richard Curtis. The screen

through ten separate stories involving a wide variety 
of individuals, each of them being intermingled with 
another characters while the story progresses. 

Jamie is despondent after his girlfriend cheats on 
him with his brother and decides to go to the South 
of France, where he meets a Portuguese housekeeper 

inability to communicate, they become attracted to 
each other. As the story whirls around, Jamie pro
poses to Aurelia and she agrees to marry him. He 
even learns Portuguese to propose to her. There are 

 which are interesting to 
analyse through the prism of intercultural commu
nication. In the fragment given below Aurelia helps 
Jamie to collect his papers, which sunk in the river. 
The following dialogue takes place in the farmhouse 

point of intercultural communication. Both Jamie 
and Aurelia do not understand each other, as Jamie 
speaks English and Aurelia speaks Portuguese. De
spite this fact, through gestures and Aurelia’s vivid 

Funnily enough, they even repeat the same phrases in 
the end, with a little bit of paraphrasing, but still, the 
gist of the sentence remains the same (table 1). 

er to Aurelia, which can be shown in his attempts 
to speak Portuguese as little as he does (through 
specks of “Sim” that is “yes” in Portuguese). Au
relia, in her place, when asking about the book Ja
mie is working on gesticulates and names various 
book genres all in the Portuguese language, but then 

“crime”, “romance”. 

16 Newmark 1987
17

18 Hall
19 Ginter 2002, 27
20

21 Wojtasiewicz 1992, 26
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Yet the most salient part of their interaction is ges
tures which speak for themselves. On the one hand, 
the British who are generally considered to be re
served tend to be restricted in their gestures and fa

believe that the representatives of Southern European 
cultures are very active in their gestures and the style 
of speaking. Apart from Spanish and Italians, what 
we can say of the Portuguese is that they traditionally 
do not use a lot of gestures. Being overly demonstra
tive with hand gestures or body language is regarded 
to give a bad impression. As for the communicative 
way, the Portuguese tend to be direct in their commu
nication style saying what they really think, but in a 

tends to be more on the formal side when in public 
and much less so in private. The Portuguese tend to 
speak quite fast and somewhat loudly. Such manifes
tation of emotion is quite common and is considered 
to be part of the Portuguese character, nevertheless it 
does not signify any anger or displeasure in general. 

lia use gestures in order to communicate, sometimes 
they try to

As far as the personal space is regarded, it is usu
n arm's length. The Portuguese 

tends to touch the interlocutor a bit when conversing 
with good friends and family, but such displays are 

quite inappropriate in business or formal situations. 
As Jamie is Aurelia’s boss her behaviour can be con
sidered as modest and she does not intrude into the 
personal space of her interlocutor. 

The Ukrainian translation can be characterized as 

tures of a foreign speech have not been traced down 
in the Ukrainian version. 

problem of reproducing language deviations, con

deal with the imitation of foreigners’ speech in trans

should not be reproduced in translation, others con

part of the translator. In our case, the translator omits 
the Portuguese accent of Aurelia when she wedg
es one or two English words into her speech. In the 
original the audience is provided with English subti
tles, so they can hear Aurelia’s emotions through the 
Portuguese speech, whereas in the Ukrainian one the 
voice overlaps over the original and the receptor is 
unable to perceive the awkwardness of the situation. 
Proper interpretation is of great importance, so as it 
is necessary to preserve the cultural component and 

3.3. Pragmatic and cultural adaptation in En-
glish Ukrainian translations. 
of the utterance which is determined by the content 
and form of the message can be lost upon certain 

Table 1
FARMHOUSE IN FRANCE-LIVING ROOM, DAY

Original Translation

one of the characters after you.

Kind… Romance?

murder.

not. Mainly scary how bad the writing is.

leaving you22. (
.

22 Love actually
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groups of receptors as the pragmatic potential of the 

cultural adaptation occurs when the cultural informa

in the target community from which it is absent. It 
occurs every time we come across realia the names 
of the phenomena (objects of material culture, facts 
of history, state institutions, names of national and 
folk lore heroes etc.), which are present only in the 

vocabulary items which do not have equivalents in 
the foreign languages and are a part of background 
knowledge. As a rule, such words are borrowed or 
translated into a foreign language with the help of 

Compared with the other words of the language realia 
show tight links of the notion they denote with the 
life of the people and historical period. So these items 
have a peculiar national (local) or historical colour
ing . Hence, the necessity to somehow modify the 
form of the message where realia are present to make 
it appropriate for the receptor if possible without dis
torting its meaning. 

One of the ways to change the form in order to 
preserve the content is the addition in the Ukrainian 
translations of the appellative to the proper names 

instance, the title of the short story The diamond as 
big as the Ritz  in Ukrainian translation should sound 
like 26, where the 
appellative  should make the name  and the 
size of the diamond clear for a Ukrainian reader, oth
erwise the proper name is lost upon them.

sive department store situated in New York can be ab
sent from the background knowledge of the Ukrainian 

You remember that awful dinner dress 
we saw in window?27. The Ukrainian transla

-
-

?28 specifying that a department store 
is mentioned. I -

makes it clear that a shop is meant, but it does not 
help to state which kind of shop (a department store 
in this case) is mentioned.

The same problem arises when the appellative av-
enue Between 
Third and Lexington, she reached into her pocket for 
the purse and found the sandwich half29. Thus, it is 
not clear which type of odonyms is meant until the 
appellative  is added in the Ukrainian trans

-
.

Another technique is connected with substituting 
unknown cultural realia in translation with the hy

instance, an unknown in Ukraine sort of brown bread 
as in the sentence He was not so slim as in his youth 

us rolls he asked for Rye-Vita 1 can be translated as 

-

2. 
A Philadelphia highboy had been moved out into the 
hall  can be rendered as a -

. In such a case the translation 

piece of furniture which means 
tall chest of drawers on legs from mahogany wood 
which was produced in Philadelphia around 18th cent. 
are ignored. Although there is an option to preserve a 
realia and use a phrase  in 
the translation, it still does not give an idea of what 
kind of chest of drawers is meant and leaves several 
important characteristics of this piece of furniture out.

There are cases when we can substitute the cultur
al realia with synonymous hypernyms like in the fol
lowing case where one hypernym (biscuits) is already 

I began to feel rather 
hungry…and stole some biscuits from the sideboard. 
I had six of them. Bath Olivers . -

…  
6. In this case we substitute 

the proper name Bath Oliver with the appellative -
 which is quite well known in Ukrainian culture 

and is a synonym of the phrase . If 
the phrase is translated with the omission of the name 
of the hard dry biscuits Bath Oliver invented by phy
sician William Oliver of Bath in the 17 0s it allows 
avoiding unknown and not important details without 

type of adaptation leads to adequate understanding of 

4. Conclusions.
The closer the linguistic and cultural systems in

volved are, the easier it is to render the cultural infor
mation encoded in the source language and culture. 
Translation as a cultural intermediary of communica

 Slavova, Borysenko 2016, 8
 Fitzgerald 1999

26 L.S., N.B.
27 Salinger 1982
28 L.S., N.B.
29 Salinger 1982

 L.S., N.B.
 Maugham 1980
 L.S., N.B.
 Salinger 1982
 L.S., N.B.

 L.S., N.B
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tended to provide linguistic and cultural equivalence. 

framework of our research the regularities and strat
egies in rendering

English prose. The emphasis has been put on cultural 

as on translation techniques of reproducing cultur

strategy of compensation proves to be quite appropri

cultural component and pragmatic potential in the tar

addition, omission, translation with the hypernym, i.e. 

of the research are seen in the further development of 
the idea of linguistic and cultural untranslatability and 
suggesting the ways of dealing with the latter.
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