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Oco0aMBICTh CY4acHOTO XYAOKHBOTO TEKCTY
y TOMY, II0 KO)KEH HOro KOMIIOHEHT NMOBHUHEH OyTH
¢yHKIiOHANEHO Ta  1H(QOPMATUBHO  3HAUYLIMM
[3, 27]. A e o3Hadae, MO aBTOP MHUCHMOBOTO TEKCTY
MOBHHEH OyTH KOPEKTHUM Y BUKOPHCTaHHI J10JaTKO-
BUX CEMIOTHYHHX 3ac00iB: MeTa BBEICHHSI iX y TEKCT
Mae OyTH 3pO3yMijia He JIUILIE caMOMy aBTopy, aje i
yuTauesi. B iHIIOMY BUIIaAKy BAKOPUCTaH1 3HAKH 1 3a-
cobu OyayTh 3aBa)kaTH CIIPUHHSTTIO 200 CIIOTBOPSITH
3aKJIaIcHU aBTOPOM CMHCJI, 1[0 B KIHLIEBOMY paxyH-
Ky IPU3BEJIe 10 XUOHOTO PO3yMiHHS TEKCTY, HEBIpHOT
iHTepnperanii cmuciay npouutanoro [6, 81]. Tox
TEKCT MPUIYCKAE 000B’SI3KOBE PO3YMIiHHS BCiX BUKO-
PHUCTOBYBaHUX y HbOMY €JE€MEHTiB. UnuTa4 MoBHHEH
BHCYHYTH CBOIO TilloTe3y mono GpyHKIil 3HaKiB i 3a-
co0iB y Tekcri [4, 93]. [lopanplie «IpocyBaHHS» O
TEKCTY MOXKE JICIIO 3MIHUTH 110 Tirmote3y. SIckpaBa
MIPUKMETa Cy4YaCHUX TEKCTiB — BUKOPHCTAHHS HEBEP-
0anbHUX 3ac00iB SIK MPOSIB Bi3yaJbHOCTI, K1 MO
3 BepOaJibHUMHU (HPOPMYIOTH CMHUCJIOBY OpraHi3aIlito
TEKCTy, BU3HAYAIOTh CTYIMiHb HOTO BIUIUBY Ha YHTa-
Ya Ta BUKJIMKAIOTh HEYXWJILHUH 1HTEpec IOCIiaHU-
kiB (P.J. Gee, M. Handford, D. Crystal, J.J. Gracia,
A. Deschamps, J.M. Fournier, J.L.. Duchet, M. O’Neil,
R. Frost, M. Katz, S.K. Hopkins, C. Swann,
A. Wennerstrom, C. Wheildon, J. Zienkowski,
J.-O. Ostman, J. Verschueren).

MeToro 11i€1 PO3BIJIKM € BUCBITIICHHS CTHJIICTHY-
HuX QyHKOid rpado-poHeMHHX 3aco0iB KoMOiHa-
TOPHKH y TIOCTKOJIOHIAbHUX aHTJIIOMOBHHX XYHIOXK-
HiX TEKCTax Ta aHalli3 iX MparMaTHYHUX e(QeKTiB y
TEKCTi. 3aBJaHHSIMH CTATTI € aHaJi3 MparMaTuYHUX
HIOAHCIB, 3/1aTHUX OyTH TPaHCILOBAaHUMU Tpado-¢ho-
HEMHUMH 3ac00aMU CTWJIICTUKH, IO Peaji3yroTh
CTHIICTHYHI (QYHKIIT, Ha MaTepiali XyI0KHiX TBOPiB
CYYaCHHX TOCTKOJIOHIATbHUX aHIJIOMOBHUX aBTOPIB.

© T. I. KoBanescbka, 2015

CrunicTiyHi cMucneTBipHi yHkuii rpadiko-do-
HETUYHUX 32CO0IB Y MOCTKOJIOHIAIbHOMY XYJIOKHBO-
My IUCKYpCI MOJIsiTae y peanizaiii ix moTeHmiany 10
KOHCTPYIOBaHHSI Ta MPUPOILEHHS 3HAYCHb B MEXax
MiKpO-, MaKpo- Ta METaKOHTEKCTY.

Posrnsinemo ypuBok i3 pomany K. Beirman
«Mohammed Maguire», B sikoMy 4epe3 KypCHUBHE
BUJIUJICHHS T4 CHHTaKCUUHE O(hOPMIICHHS peallizy€eTh-
csl CIpUHHATTA 10-pidHOrO XJIOMYHKA, IKUM € CHHOM
CHeLialbHOTO areHTa IpIaHachKoi pPEeBONFOLIHHOT
apmii OmiBii Maryaep Ta GoiioBuka JliBaHcbkoi ap-
Mmii Moxamena Canamexa, mocyiom Ipnanaii B €rumnri
Maiiknom KajaxyHoM Ta CTaBJICHHsI JI0 HhOTO Ha OaTh-
KiBIIKHI — B [pmanii.

Lle#t emizon sICKpaBO JEMOHCTPYE OCOOHCTICHY
Tpareito MOKOJiHHS, 10 HECE KYIBTYPHO-ICTOPUYHY
CH/IIIUHY 0/ipa3y JCKUIbKOX €THIYHUX CIUILHOT. Ya-
CTO TpanuIli, 3BUYal, IiHHICHI opieHTaIii, Mo0yT,
KyJbTypa Ta pelirisi 0aTbKiB € HE MPOCTO Pi3HUMH,
ajie B MPUHIIMIII HeToeJHyBaHUMU. Kpu3za camoinen-
Tu(iKaiii BAHUKAE B IITeH MPEICTABHUKIB PI3HUX €T-
HIYHHX CIIIbHOT—OPIEHTAIILHOI Ta OKCHJICHTAIBHOT—,
SIKI BiT4yBalOTh Ce0€ «UyKHUMH» B 000X KYJIBETypax
a00o He MOXYTh 3HAWTH OanaHC MK pHUCAMH JIBOX
KYJIBTYp 1 CBOE MICIIC B HHX.

ToBopuTH TIPO Take TMOKOJIHHS, SIK MPO «3ary-
OreHe», HE BapToO, aje abCOMIOTHO OYCBUIHUM € TOM
(axT, M0 Ha MEXi 3ITKHCHHS OKCHJCHTAJIILHOTO Ta
OpIEHTANBHOTO BHHHUKA€E TEBHA KyJbTYpHa JIaKyHa,
10 MO’Ke Ha0yBaTH KOHCTPYKTHBHOTO 200 K IECTPYK-
TUBHOTO HAIIOBHEHHS [T Pi3HUX Jroaed. Bynyun He-
MPUUHSATUAM JIO KiHIIS JKOJHOIO 31 CIIJIBHOT, JIFOJMHA
MOXKe «3aryOUTHCSD» Y TIOIIYKY ce0e Ta CBOTO Miclisl B
CYCHIUIBCTBI Ta KYJIBTYpHO-CTHIUHIN CMIJIBHOTI.

Came Takuii BHIAJAOK PO3IVISIIAETHCS B LBOMY
emi3omi:
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The boy. He has a name, Calhoon just has difficulty
using it. A passport photo, an angelic little photo and
a name to strike terror into law enforcement agencies
the world over. Mohammed Maguire. It might as well
say Devil Spawn in brackets after it. Mohammed
Maguire (Devil Spawn) (13, 39).

LlikaBuM BHIAJIKOM aKTyalli3allil 3HaUYCHHS Ta EKC-
TUTIKAL] KyJbTypHO-CIIE(DiTHIX KOHIIENTIB € KypCHB-
HE BHUICHHS iHIIOMOBHOTO CJIOBA Y MPOIIOHOBAHOMY
npuknani 3 kauru K. lmrirypo «An artist of the floating
worldy. SImoHCEKHI KOHIIENT NUTO0Y 3a JJOMOBJICHICTIO
«miaiy BBOIUTHCSI aBTOPOM Y TEKCT 0e3 repekiay. [To-
siBa KOHIIENTY «miai» B TEKCTi (BIH 3yCTpiYaeThcs Y
TEKCTI HEOHOPA30BO) MIOPa3y CYMPOBOMKYETHCS Kyp-
CHBHMM BHUIJICHHSAM. YCi CYIyTHI 0OpsAN Ta TpaanIIiii-
Hi JIil ONKCYIOTHCS aHDIIHCHKOIO Ta HisIK TpadiuHO He
MapkoBaHi. TaKUM YHHOM JIOCSTAEThCSI ABTCHTHYHICTh
300paKyBaHOTO HalliOHATEHO-CIICIM(IYHOTO KOHIENTY
B @HIIOMOBHOMY XYJIO’)KHBOMY TEKCTi:

For in fact, Shintaro’s visit had come only a
few days after Noriko’s miai. The negotiations
around Noriko’s proposed marriage to Taro Saito
had progressed successfully enough throughout last
autumn; an exchange of photographs had taken place
in October and we had subsequently received word
via Mr Kyo, our go-between, that the young man
was keen to meet Noriko. Noriko, of course, made
a show of thinking this over, but by that point, it had
become obvious that my daughter — already twenty-
six — could hardly pass over lightly a prospect like
Taro Saito (16, 105).

B enizoni 3 pomany X. Xomeitni «Kite Runner»
KypCUBHE BH[IUICHHS I1HIIOMOBHHUX CIIB peaizye
(YHKIIIO PO3KPUTTS KyJIBTYpHO-ETHIYHUX peaiil Ta
3a0e3Ieuye aKTyallizaiir 0COOIMBOCTEH HAI[IOHAb-
HOI KyJIBTypH:

When we arrived at the Taheris’ home the next
evening — for /afz, the ceremony of «giving word» —
I had to park the Ford across the street.

Their driveway was already jammed with cars.
I wore a navy blue suit I had bought the previous
day, after I had brought Baba home from khastegari.
I checked my tie in the rearview mirror.

«You look khoshteepy», Baba said. Handsome.

«Thank you, Baba. Are you all right? Do you feel
up to this?»

«Up to this? It’s the happiest day of my life, Amir,»
he said, smiling (15, 145).

ABTOpCBKE  BUKOpUCTaHHS  rpado-GpoHeMHUX
3ac00iB MOXKE JEMOHCTPYBAaTH iX 3aCTOCYBaHHS B
SIKOCTI TPUHOMIB TBOPEHHS CTHJIICTUYHUX 3ac00iB
iHIIMX MOBHUX piBHIB [2, 43]. Tak, y HacTynmHomy
YPUBKY TpadoH, IO OTHOYACHO IMepenae akieHT, 3
SIKUM TOBOPHUThH IIEPCOHAXK, Ta BiJIOUBAE TOM (aKT, 110
MEPCOHAXK HAITIINUTKY, CIIyTy€e MaTepiajJoM ISl KOH-
CTPYIOBaHHSI CTHJIICTUHYHOTO PUHOMY aHTOHOMA3iT:

The little available attention was being paid to
man who was defending his, uh, honour.

«Me nah come ah steal food. Me come ah buy
food, seen?» he yelled stubbornly at the world,
waggling don’t-fuck-with-me hands.

I understood he was getting grief for whipping
slices of fried plantain from the side tray. Oil stains
fast speckling his shirt front, and a drunkard’s slur,
did not help his case.

«Eb’ry, eb’ry year yuh see me — ah you nah know?
Eb’ry year,y’hear ?»

The veteran behind the till curled his lip and bided
his time. I weaved my way to the front as Mr Eb’ry
Year grunted and flung a few inadequate coins on the
table. I flashed a fat fold and told my man he could
kill the change. Eb’ry Year shot me a keen glance, as
if he knew me. I did not recognise him and I ignored
his look [12, 15-16].

VY ueproBomy QparMeHTi 3a JOMOMOrorw rpado-
HY, CTPYKTYPHO TPEACTaBICHOTO KaIliTali3aliero Ta
nedicaliiero, KOHCTPYIOETBCS OKa3ioHanbHa aTpuOy-
tuBHa rpyna «You’ve-Never-Had-It-So-Good» no
iMeHHHKa «tour». OKpiM IIbOTO 00Pa3HOTO MPUKMET-
HUKa, Y (parMeHTi BKHUTO BHCYHYTy 4Yepe3 MNpuii-
OM KamiTasizaiii OJMHHUI0 BTOPUHHOI HOMIHAIT
«Minister for Special Duties», sika miITPUMYy€E CTBO-
peHI TomepenHiM eJIeMEHTOM IpPOHIYHI KOHOTAIlii
¢bparmenry:

The estate wouldn’t quite make a You’ve-Never-
Had-It-So-Good tour by the Minister for Special
Duties, but you didn’t do much better down here
[12, 16].

[IpuitoM KOHCTPYHOBaHHs OKa3iOHAJBHHX aTpH-
OyTHBHHX TpYIT 3a JOMOMOTOK jaedicarlii € jgocrar-
HBO TPOAYKTHBHUM Yy TMOCTKOJOHIANBHUX TEKCTaX:
Fingering a necklace of wild pearls, from Freshwater
Bay, smaller than a baby’s first teeth, she wonders how
artistic could somebody with that quasi-corporate-
speak be? (13, 77).

Sk y>ke 3a3Ha4anocs B i cTarti, rpadgo-poHeMHi
3ac00M MOXYThb CIIyTyBaTH 3aco0aMH CTBOPEHHS
CTHJTICTUYHUX MPUHOMIB 1HIIMX MOBHHX piBHIB. Tak,
y 4eproBoMy (parMeHTi rpa ciiB, 3acHOBaHa Ha ¢o-
HeTHuHIN oMoHiMii cimiB «Ice Creamy Ta «I screamy,
yTBOpIO€ KajaaMOyp. Lleit kanamOyp BUKOPUCTOBYETh-
Csl y Ha3Bi pO3MiNy, B IKOMY TOSICHIOETBCS CMHUCIT Ta
ponpb KanamOypy: BiH sIBIISIE COOOIO TOMYJSPHUM pe-
KJIAMHUU CJIOTaH, [0 aKTUBHO Mpomnaryerbes y 3MI
Ta pekyamye eniTHuN JIOHTOHChKUH KypopT ISl TeM-
Houikipux — «exclusive, all-inclusive black lifestyle
resorty. [leBHy aOcypaHicTh cUTyawii Ta ipoHiuHE
CTaBJICHHS JI0 KypOPTY B IMIPUHIIUIII Ta HOTO peKIaMu
30KpeMa JONOBHIOE XapaKTEPUCTHKA KypOPTY Iepco-
HaxkeM «the land of Ice Creamy:

«l scream, you scream, we all scream, «lce
Cream!» [12, 28].

A solid start, and now the likeliest bet of the day
beckoned me — the land of Ice Cream.

Ice Cream! I scream / You scream / We all
scream / «Ice Cream!» The ads, with their jingly-
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jangly catchphrase, had been busting out of the
box for weeks, plugging the joys of the state’s first
exclusive, all-inclusive black lifestyle resort. As I
understood it, you could savour many of the modes of
behaviour that we were famous for within controlled,
secure conditions, thus bypassing the difficulties
of any encounters you might have should you, ah,
sample the product in its naked form. Deep-pocketed
punters parted with a certain number of folds at the
reception, depending on whether their stay was for
the night or the week, and after that you need never
dip in there again.

All your needs were catered for [12, 33].

I'padiune BuaineHHs (parMeHTy TEKCTy 3[aTHe
PO3MEKOBYBAaTH BHYTPIIIHE Ta 30BHIIIHE MOBJICH-
Hs niepcoHaxiB [10, 62]. 3a qOMOMOroK KypCHUBY
ohopmiieHe OaueHHs XJIOMIIEM CBO€ET MaTepi, JOCUTh
YCIINIHOT aBCTPaNiiiChKOi MHCHMEHHUI, SIKE BiH
HIKOJIM HE BUCIIOBUTH i Ta HE 03BYUNTH B3araii. Taka
MPUBIJKPUTA 3aBica y BHYTPIIIHIH CBIT HEPCOHAKY
Ma€ Ha METi BUKJIMKATH B YMTA4Ya SMITATIIO Ta TIHOIIIe
PO3YMiHHSI MOTHBIB il Ta MOBEIIHKH MEPCOHAXA!

What is the truth of his mother? He does not know,
and at the deepest level does not want to know. He is
here simply to protect her, to bar the way against the
relic-hunters and the consumerists and the sentimental
pilgrims. He has opinions of his own, but he will not
speak them. This woman, he would say if he were to
speak, whose words you hang on as if she were the
sibyl, is the same woman who, forty years ago, hid
day after day in her bedsitter in Hampstead, crying
to herself, crawling out in the evenings into the foggy
streets to buy the fish and chips on which she lived,
falling asleep in her clothes. She is the same woman
who later stormed around the house in Melbourne,
hair flying in all directions, screaming at her children,
«You are killing me! You are tearing the flesh from my
body!» (He lay in the dark with his sister afterwards,
comforting her while she sobbed; he was seven;
it was his first taste of fathering.) This is the secret
world of the oracle. How can you hope to understand
her before you know what she is really like?

He does not hate his mother. (As he thinks these
words, other words echo at the back of his mind:
the words of one of William Faulkner’s characters
insisting with mad repetitiveness that he does not hate
the South. Who is the character?) Quite the contrary
(14, 30-31).

[Tpuiiom 3ByKOBOI MapoHiMii, [0 OaYNTHCA SK TIO-
sIBa CITIBBIJIHOCHUX CJIiB, KOTPI MalOTh MIHIMyM JBa
noAiOHi 3BYKH Ta CIPHSIE CBOEPITHOMY 30JIMKEHHIO
X 3Ha4YeHb, TAKOXK 3[aTCH peallizyBaTH MOJIAJILHO-0-
uiHny ¢Qyskuimo [9, 45]:

They were fanciful at first, even fabulist;...
(19, 12).

[Tpuiiomu aniTepauii Ta acOHaHCY HE JWIIE Ha/a-
I0Th TEKCTY MHJIO3BYYHOCTI, aJie i CIYTyIOTh JUIS 10-
CHJICHHS Ta KOHCTpYIoBaHHs o0OpasiB [1, 248].

Hampuxnan: Everything was brightness, or
dark. The walls, the blazing colours of the flowers
in the garden, the nuns’ habits were bright, but their
veils, the Crucifix hanging’ from their waists, the
shadow of the trees, were black. That was how it was,
light and dark, sun and shadow, Heaven and Hell...
(18, 38).

VYBech (parMeHT JAEMOHCTPY€E NPOTHCTABICHHS
EMOIIITHO KOHTPAaCTHHUX MOHSTb, HAPOCTAHHS E€MO-
LifHOTO HaNpyKEeHHA 3a JI0MOMOT010 rpajanii. Kynb-
MmiHamiero ¢parmenty € ¢paza «Heaven and Helly,
MaKCHMaJIbHE eMOIiiHe HaBaHTAXCHHS SIKOT 1ocsira-
€THCSI 3aBJISIKY JIITepallii, 0 MiJICUICHA KariTaiza-
uiero. [Ipote amiteparist B bOMY NPHUKIAIl HOCTaE
HE JIMIIEe SK 3aci0 aKyMyJIOBaHHS B aliTepPOBAHUX
CJIOBaX MAaKCHMAJIBHOTO E€MOILIWHOIO 3apsiay ychbo-
ro ¢parMenry, aje i K crnocid MpoAEMOHCTPYBATH
y3arajibHEHY B3a€MO3YMOBJICHICTh 1CHYBaHHS TpO-
TUCTaBJICHUX y (parMeHTi CyTHOCTEH: SICKpaBHX Ta
TBMSIHHX KOJIbOPIB, CBIT/JIa Ta TEMPSIBH, COHIIS Ta TiHi,
Pato Ta Ilekna. AmitepoBana ¢paza «Heaven and
Hell» noriuno 3B’s3y€ momepeqHi MPOTHCTABICHHS
¢parMenTy Ta Hajmae iM 3aBEpLICHOCTI Ta BMOTHUBO-
BaHOCTI.

VY ueproBomy ¢parMeHTi npuiiom rpagaiii cTBo-
PIOETBCST 32 JIOTIOMOTOI0 MPOCTOPOBO-IIOMIMHHOTO
PO3MIIIEHHS peYeHb Bifl HAHIOBIIOTO 10 HAHKOPOT-
1IOTO, 11O Bi3yaJbHO BiIOMBA€E CyTh MPUHOMY Tpaja-
1ii 3 epexoIoM BijJl MEHIII 3HaYyMoi iHpopMarii 10
HaiOIbm BaxknuBoi iH(opmamii. CMucIOBa Kyib-
MiHamis pparMeHTy CKOMIIpEcOBaHa y HAHKOPOTIIO-
MY peYeHHi:

From the other side of the pool a voice said, «You
think you’ve got problems? I had to fly three thousand
miles with the senile oul’ bastard».

It was Harmony Hair Spray.

It was a clingfilm kiss.

It was Mary (13, 201).

Amnanizyroun QyHKHii Tpadiko-poHEeTHUHHX 3a-
c00iB MPOCOANYHOTO TIJIaHY, BUIAETHCS JOTTYHUM ap-
TYMEHTYBaTH PO3BiAKY B IUIOMIMHI PUTMY MPO30BUX
TEKCTiB. PUTM posrisaaeTsces sk crnocid ¢popManbHOI
oprasizarii TeKCTY, SIK HEpO3pUBHUH, CYLITbHUI KOH-
TUHYYM, 1110 3a0e3Meuye pUTMIUHY BIIOPSAKOBAHICTD
Tekcty [8, 65].

3araqoM pUTM MOXKHA BHU3HAYHUTH SK KBa3imepio-
JUYHICTD MOMIOHMX SIBUIL B Yaci 1 MpocTopi, OUIbII-
MEHII PIBHOMIpHE YepryBaHHsI oaioOHoro abo moaio-
HOTO 1 pi3HOTO. Y pUTMI 3aBKIM IMPHUCYTHI SIKIiCh
CIIBMIpHI €JeMeHTH a0 SIBHIIA, SKi HAJAIOTh HOMY
O3HaKH CTaOUTBHOCTI. PUTM Mpo3u OXOIIroe 3aKo-
HOMIPHOCTI WICHYBaHHSI Ha OKpeMi MOBHI OJHMHUIII,
MOCJIIAOBHICTS IUX OJMHUIIG, X B3a€MHE 31CTaBIIEH-
HS Ta 00’ €IHAHHSI B MEKaX OAMHUIIb BUIIOTO PiBHS.

OnHuM 13 OCHOBHUX (PakTOpiB, 110 CTBOPIOE iH-
TErpoBaHy 3B’SI3HICTH TEKCTY, € MparMaruyHa ycra-
HOBKa aBropa [11, 47]. Bona BinmoOpakae aBTOpChKe
CBITOBIAUYTTS, i MiAMOPSAKOBaHI BCi XapakTepu-
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CTHKH TEKCTYy, HOro KOMIIO3UIIIHO-CMHCIIOBa 1 ce-
MaHTH4HA CTPYKTypH [5, 159]. Purm, Takum unHOM,
BUCTYIA€ B XYIO)KHbOMY TEKCTI He JIHMIIE SK 3aci0
CIIOBECHO-(DOHETUYHOI TKAHUHH TBOPY, ajie i SIK pe-
ai3aTop eKCIpPEeCHUBHOCTI TBOPY, KOMIIOHEHT CTHIIIO
Ta TBOPYOTO METOAY MUChMECHHUKA.

Y KOHTEKCTi BUCIIOBICHOTO PO3IISTHEMO TIPUKIIA]]
rpado-poHeMHUX 3aCO0IB Y PO KOHCTUTYEHTIB PUT-
MIYHOI OpraHi3ailii MOCTKOJIOHIAILHOTO XY/I0KHBOTO
TEKCTY.

ABTOpKa BBOJUTH Y MOJOTHO XYIOXKHBOTO TEKCTY
(parMeHTH BipIIiB, SIKi NEPIOAMYHO 3 SBISIOTHCS Y
MOBJICHHI OZJHOTO 3 [IEPCOHAXKIB, SIKUH € moetom. [Ipo-
TE BlpHIOBaHl PAIKH TPOCTOPOBO HE O(bopMnem B
TpaHI/IHII/IHI/II/I JUTSL BIpIIiB cTIOCi0. A OT>Ke, BipIi HisIK
Bi3yallbHO HEe BUOKPEMJICHI Ha TJIi pemTH TekcTy. Ha-
TOMICTb, a0W MO3HAYUTH BIPLIOBaHI PSJIKU, aBTOPKa
BUKOPHCTOBYE IpadiuHuil 3HAK «/» ISl MapKyBaHH:I
BEJIMKHX Iay3 MK CTPIUYKaMH BipIIIiB.

Ha namy nymky, came Takuii crocid npesenrarnii
BIpILIiB Y IPO30BOMY TEKCTi IPOAMKTOBAHUH Mparma-
TUYHUMH IHTCHLISIMH aBTOPKH: HE BiIOKPEMIIIOIOYH
BIpIIOBaHUI TEKCT BiJ MPO30BOTO, BOHA MparHe iH-
OYKyBaTH y 4YHWTada BiIYyTTs MEBHOI FOMOTEHHOCTI
MOBJICHHSI TIEPCOHAXKY, TIEpelaT JTyMKY MpO T€, IO
TOBOPHUTH y TaKHii croci0 € OpraHiyHUM Ta MPUPOJI-
HUM U HhOrO. Takum uuHOM, QYHKLIHHA mamiTpa
rpagiuHux 3aco0iB y HbOMY (parMeHTi MpeacTas-
JIeHa OJHOYACHOIO peaiizamieto (QyHKLIT TpaHCIsIil
MIPOCOAMKHU Ta XapaKTeposoriyHol QyHKIIi:

«The rose of all the world is not for me: / [ want for
my part, / Only the little white rose of Scotland, / That
smells sharp and sweet — and breaks the hearty;
Rowena kept the poem among her mind’s secret
treasures but she had never returned to Scotland.

Her one attempt to go back had ended in defeat. It
took place three weeks after Clifford Waddilove met
her off the Flying Scotsman and delivered her to his
wife with the mortifying words, «I’ve brought you
our new little Sticky Bud.» (17, 16-17).

[IpoananizyBaBIM TEKCT KHUTH, HAMHU OyIO BiJl-
3HAUEHO YacTy TOSBY BipLIOBaHHUX PSAKIB Y MOBJICH-
Hi IHIIMX MEpPCOHAXIB, IO CTBOPIOE 3arajbHUU €B-
¢doHiyHMH Ta MenoAiiiHuI eeKT HarcaHoro.

[lyHkTyaniifHi 3HaK¥ y 4€proBOMY €Mi30i BUKO-
HYIOTh OIpa3y JeKilbka (QyHKLiH: mo-mepiie, BOHH
CIIyTYIOTh BKa3iBKaMHu Ha 3MiHy PHTMY TeKCTy (#oro
MIPULIBH/IICHHS 200 YIOBUTEHEHHS), TO-APYyTe, BOHH
CTBOPIOIOTH €(EeKT MOTIPOHIT MOBICHHS, MAapKyIOUH
IHKpyCTOBaHI B TEKCTOBE IOJIOTHO (pazu Ta yTOY-
HEHHSI, BUPAKAIOUYW TaKMM YMHOM 0araTopiBHEBICTb
MOBJICHHS TIEPCOHAXKY.

Tak, oOpamieHi THpe Ta AyKKaMH €JIEMEHTH
«— even we in Australia —», «(or soul)», «(or used
to look)», «(their healthy appetites, their hearty
laughter)», «(in that spec1al sense)» JIEMOHCTPYIOT
MPUIIBHIICHAN HOplBHHHO 3 PEITOI0 eMmi30/iB
TeMI. Y CBOIO Yepry, Ii €JIeMEHTH € CIIOHTaHHUMH

YTOYHEHHSIMH JI0 CKa3aHOTO, IO POOJISTHCS MOBIIEM
Oe3nocepeIHbO B IPOIECi MOBIICHHS. BOHU HaaroTh
MOBJICHHIO TIEPCOHAKa PEaIbHOCTI Ta CBiAYaTh MPO
MOro HEMIATOTOBJIEHICT Ta EMOIIIAHICTD.

«We —even we in Australia— belong to a civilization
deeply rooted in Greek and Judaeo-Christian religious
thought. We may not, all of us, believe in pollution,
we may not believe in sin, but we do believe in their
psychic correlates. We accept without question that the
psyche (or soul) touched with guilty knowledge cannot
be well. We do not accept that people with crimes on
their conscience can be healthy and happy. We look
(or used to look) askance at Germans of a certain
generation because they are, in a sense, polluted; in the
very signs of their normality (their healthy appetites,
their hearty laughter) we see proof of how deeply
seated pollution is in them.

«It was and is inconceivable that people who did
not know (in that special sense) about the camps can
be fully human. In our chosen metaphorics, it was they
and not their victims who were the beasts. By treating
fellow human beings, beings created in the image of
God, like beasts, they had themselves become beasts
(14, 65).

Yeprouii (hparMeHT MO3HAYECHUH TPOIO CIiB, L0
KOHCTPYFOETBCSL 32 JIOTIOMOTOK0 OMO(OHIB Ta CIyTye
JUTSI TBOPEHHS 00pa3HoCTi (hparmeHTy. Monoza aiBurHa
PoBeHa, 1110 npaitoe nprOUpanbHUICIO Y (paHTacMaro-
PUYHOMY KOTEJDKI, TIOSICHIOE, 1110 BOHA B3yJIa pUOabChKi
400OTH MEIIKAHIISl KOTEKY — MOeTa —, CHO/iBalOuKCh,
1110 40OOTH MepeaayTh il oro TalaHT Ta HAAUXHYTH il
Ha TBOPYICTh, MOTHBYFOUH 1€ IPHUITYIICHHS OJHAKOBHM
3BYYaHHSIM CJIiB «solesy Ta «souls»:

She confessed that she had taken his fisherman’s
shoes. «I was blocked», she said. «I had the idea that
if I put on your shoes while [ was writing, they might
inspire me. | thought that the drowned voices of
fisherfolk might speak to me through them. I see now
that I was making a sort of subliminal association of
soles and souls. But actually, I have to admit, I was
hoping that some of your genius might rub off on
me.» (17, 43).

[ikaBuid miAXig A0 TIyMadeHHsS IMEHI JIOIUHU
NPOJEMOHCTPOBAHO Y YEProBOMY YPHUBKY, 1€ 3a JIO-
MTOMOTOFO KaJlaMOypy 3 OHOMATOIIYHHUX €JICMEHTIB Ta
TPH CITiB aKTyai3yIOThCs JIEII0 HeraTUBHI acoliarii 3
IMEHEM, a OTKE, — 1 3 TIOAUHOIO, IKAa HOCUTE 1€ 1M’

«Come back into the garden and have a drink. So
you’re a friend of Lyris Crane?»

They go out leaving a trail of laughter in their
wake. Rowena slams her first-aid stuff, bowl and all,
into the dustbin. Take a new bug under her wing?
A cockroach more likely. Yonks. What’s a yonk? A
yeti crossed with a gonk? Lyris Crane. Interfering
old witch, giving that ditz the claim to be on a social
footing with Celeste. Is this Lyris Crane supposed to
be famous? Lyris sounds like a tall white lily unfurling
from dark green leaves.



Ooecoruti ninzeicmuynutl icHux Ne 5 mom 1, 2015

67

Crane: a symbol of longevity, a bird with slender
legs extended, black-tipped wings dipping, long bill
pointing south, a metal giraffe rearing into the sky
over a building site. Hart Crane. Walter Crane. Dr
Frasier Crane. Slow loris, whooping crane. She’s
never heard of Lyris Crane (17, 102).

Tox, Ha Ham MOMISLA, CYTTIO CTHJIICTUYHUX
¢yskid rpado-hoHeMHUX 3ac00iB KOMOiIHATOpPHU-
KH aHIJIOMOBHOTO MOCTKOJIOHIQJIBHOTO XYJ0XKHBOTO
TEKCTY € Mepesiaya CMUCIOBUX HIOAHCIB, IO MAKOTh

MOBHY 200 4acTKOBY (DOHETUYHY OCHOBY Ta HE MO-
KyTh OyTH TPaHCIbOBaHI BHKIIFOUHO BEpOaTbHUMU
CTHJIICTUYHHAMU 3ac00aMu, abo akTyami3amis iMILTi-
[UTHOT CEMAaHTHKHU TEKCTY YU HOro ()parMeHty, 1o
HEe MOXxe OyTH aKTyalli30oBaHa y NMHUCHMOBOMY TEK-
cTi iHmMME criocobamu. [lepcrnekTnBy MoMaIbIIIX
JOCITi/KeHb BOa4aroTbes y jaeramizamii (QyHKIiH
rpado-poHeMHUX 3ac00iB CTHIICTUYHOI KOMOiHa-
TOPUKH B aHINIOMOBHHMX TEKCTaX PIi3HOI CTHUIIHOBOI
MPHHAJIECKHOCTI.
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